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VOLUME XXIV. 


SYMPATHY AND SONG. 


Nightingales may chant unheard 
In a lonely glade. 

Does it vex the wondrous bird, 
Singing in the shade? 


Nay; but poets can not sing 
To themselves alone; 

On the air they vainly fling 
Music, if unknown. 


They may pipe a little while, 
But their music dies, 

If it wake no friendly smile 
In another’s eyes. -]. A. Coupland. 


GRETCHEN’S SONG: A CHRISTMAS IDYL. 
EBEN E. REXFORD. 


G RETCHEN’S home in the Fatherland was under the 
J shadow of pines that stood tall and stately, like soldiers, 
on the mountain-side. Franz used to tell her, often, that 
he could hear voices in them all day long: low, whispering 
voices that spoke a language but few could understand—the 
few that had a poet’s soul in them. They knew what the 
pines talked about. And at night, when the stars were out 
overhead, and the winds were silent, and the world seemed 
asleep and dreaming, the voices were to be heard plainer 
than in the daytime—such sad, plaintive voices that Gret- 
chen often thought she must weep, listening to them, 
though she never felt sure that she knew what the pines were 
talking about, as Franz did. But it was something sorrow- 
ful, she knew, from the sound in them. 

Franz was Gretchen's lover. She was his only friend. 
His only one, did | say? 1 ought not to have said that. He 
had one other friend, and that was his violin. Such music 
as he could coax from it! One moment it would sob and 
wail like a soul in pain; the next it would be laughing like a 
tricksy wood-sprite; and then its mood would change, and 
the wind of summer and the song of birds and bees was in 
its voice, or perhaps the murmur of the waves, or the ripple 
of the brook. 

‘*It must be there’s a soul in it,’’ she often said. 
half afraid of it.” 

‘*But you are not afraid of me?’ Franz would say, and 
smile to see her flax-flower eyes droop, and the red of the 
rose come out in her cheek. 

‘*No,” she would answer, and then Franz would say, 
‘*Listen, and hear what the soul of the violin says to thee.” 
And he would play low, sweet harmonies that seemed like 
the echo of angel voices. What another lover would have 
said in words he made his violin say for him. 

By and by another lover came a-wooing. He was the 
son of the rich man of the village. He was proud, though 
just what he had to be proud of Gretchen could not under- 
stand. He could not make the violin talk or sing as Franz 
could. He could not understand what the pines said. It 
seemed to her, as she compared him with her lover, that he 
lacked a great deal. True, his father had money, and was a 
kind of king in the little village, but that was something he 
could not help, she took it, so what was there to be proud 
of? It merely happened so. It might happen to anyone 
else. The young man had never done anything to make 
himself or anyone else better. No one was happier that he 
was in the world, and she thought no one ever would be, 
because, you see, she loved Franz, and on that account liked 
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this would-be lover not at all. She had never liked him 
since the day he laughed at Franz’s music. 

‘| would not marry him if he had the world in his pocket,” 
said Gretchen. ‘‘It is you who are rich, my Franz.” 

And when she would say that, Franz would make his vio- 
lin sing the saddest, sweetest little song anyone ever heard. 
She would smile to listen to it, and at the same time she 
would feel the tears coming. She knew, afterward, what 
he was thinking about when he made his violin talk like 
that. 

Gretchen's father was ambitious, and he wanted her to 
marry the rich lover. ‘‘| know why you will not listen to 
him,” he said. ‘‘It’s because of that Franz. The good-for- 
nothing, idle fellow! I'd like to break that violin of his over 
his head. Now listen to what | say, Gretchen. If you will 
not marry the man | want you to, you shall never have my 
consent to marry Franz! Remember that!” 

‘*You had better do as your father wants you to,” said 
Franz, when she told him what had been said. ‘‘Il am only 
a poor, worthless fellow. He will never take back his 
words. Be sure of that.”’ 

‘And | shall never take back the promise | made thee,” 
the girl said, and her eves were brave with the steadfastness 
of a faithful heart. I love thee. | can wait.”’ 

‘*But hast thou thought that the waiting may be a long 
oner” asked Franz. 

‘*] can wait all my life if need be,” she said simply. And 
Franz knew she meant what she said. And then he sang 
to her, through the violin that was the voice of his soul, a lit- 
tle song of true love that nothing can change. And she 
understood, and it made her strong and steadfast in her 
love. 

By and by Franz made up his mind to go to America. 

‘*May be | can work there better than here,” he said, 
‘“‘and it will be just as easy waiting there.”’ 

Before he went away he made a little song for her. He 
wrote it out in words, and made a tune to fit them. He 
only sang it to her once, but it went straight to her heart, 
and she never forgot one word of it. ‘‘It is your song,”’ 
he said, "yours only. 1 will never sing it to anyone 
else.” 

What long and lonesome days those were that came af- 
ter Franz went away. It seemed as if waiting for a year of 
such days would make an old woman of her. And they 
might have to wait for many such years! But—she would 
wait, and be true. 

The years came, and the years went. No more lovers 
came to woo. They knew that her heart was over the sea 
with Franz. Once in a long while she heard from him. 
He was waiting, too. 

By and by Gretchen’s father died, and she was free to 
come and go as she pleased. She was free, at last, to marry 
the man she loved, and she would seek him in the wide 
new world beyond the great sea, and make her promise 
good. 

But where to find him she did not know. When last 
she heard from him he was traveling about the country with 
some German singers, and he might be east or west, north 
or south. Perhaps—and when she thought of that her 
heart would seem to stop beating for a moment—he might 
be dead! Whoknew? Stranger things happen every day 


in this strange world of ours. 
But—she would seek for him. So she left the Fatherland, 
and crossed the sea in search of her lover. 


He had come 
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to New York. She would begin her search there. And 
there she began it, and it was a fruitless one. 

Then she went to other cities. Wherever she heard of 
German singers, there Gretchen sought for her lover. But 
he was among the roving minstrels, that are here today and 
there tomorrow—uncertain as the wind. It seemed as if 
he had dropped out of the world. He had gone down in 
the great whirlpool called life, and there was no trace left 
of him, any more than there is of the ship that sinks in a 
storm. 

But she was not the woman to give up and sit down 
hopelessly. ‘‘No news is good news,” they told her. So 
long as she did not know he was dead, there was something 
to build a hope on. And while there was hope she would 
search for him. 

So she went hither and thither, east and west, north and 
south. She listened to the violins in many an orchestra, 
hoping to,hear his among them. She did not care to look 
at the players. She would know if she found Franz by the 
voice of his violin. 

So a long year of wandering went by, and at the end of it, 
on Christmas night, she found herself in a great city, with 
money almost gone, and courage ready to take flight. How 
was she to keep up her quest? She could work, and that 
would keep soul and body together, but could she live with- 
out going on with what she had begun? She must find 
Franz or his grave before she could give up her search. 

‘*O, my Franz,” she said, sorrowfully, as she leaned out 
across the window-sill, in the clear, beautiful night, and 
heard the music of Christmas bells up in the steeples, and 
the roar of life surging to and fro in the streets below, ‘It 
may be—who knows?—that we have been very near each 
other, and yet are never to meet. It may be thou art dead. 
But if thou art dead or living | know thou hast not forgotten 
me. 

So beautiful and steadfast is a loving woman's faith. 

By and by the babel of life grew still in the streets of the 
great city. As she leaned out in the moonlight a thought 
of the pines on the mountain-sides came to her in the whis- 
pering of the night wind, and the impulse came to her to 
sing. Ah, it has been long since she cared to do that! She 
wondered why she thought of it now. But she sang—sang 
the little song her lover had made for her. Soft and low, at 
first, with a quiver in it, as if her sorrow haunted its notes 
and could not be got rid of. Then, as the memory of old 
times came back, and she thought of Franz under the pines, 
and his violin, her song grew clearer, sweeter, and the night 
was like a great soul that sits in silence, listening. - 

The song ended, then, suddenly, from a room high up in 
the great tenement house opposite, came a cry—the sweet, 
wild, pleading cry of a violin. It was like a human voice 
calling out in a gladness almost unutterable, a gladness so 
deep in its intensity that it seemed half a pain. Long, trem- 
ulous notes came floating down to her, and through them 
the voice made itself heard, while over and above them a 
melody wound itself like a vine that is beautiful with 
flowers. 

‘*Oh! my Franz!” cried Gretchen, while her face was white 
with joy, ‘‘Oh, my Franz, | have found thee at last! That 
is thy voice calling me. Thou hast not forgotten thy song, 
and when thou heardst it it told thee that | was here, and 
now thou art answering and calling to me. Oh, my Franz!” 

Down the stairs and across the street she flew like a bird 
that hears its mate. Up the stairs of the house in which Franz 
was she climbed swiftly. Love lent her wings and her body 
seemed light as her heart. 

‘*Gretchen, is it thour” It was the voice of Franz, in the 
language of the Fatherland, that spoke when her feet were 
on the threshold of his room. 

‘*It is thy Gretchen,” she cried, and then he saw her in the 
doorway, with the light of a faithful woman’s love shining 
in her eyes, and he dropped his violin and stretched out his 


hands toward her with a rapture too deep for words in his 
pale, shadowy face. 

‘*Oh, my Franz!” and then her arms were about his neck, 
and she was mingling tears and kisses on his cheek. ‘‘Oh, 
my Franz!” 

‘*] thought I must die without seeing thee again,” he said. 
‘*But it seemed as if] could not. It will not be so hard to 
go, now thou art here to hold my hand.” 

‘*Thou must not say that,” she said, and her eyes were so 
full of tears that she could no longer see his face. ‘‘ Thou 
must live for me.” 

‘*] fear it can not be,” he answered. ‘‘Even love like thine 
is not strong enough to keep back death.” 

‘‘Bring me my violin,” he said presently. And she 
brought it and raised him up in bed so that he could play. 
He touched the strings softly and lovingly at first, in low, 
uncertain chords. Soon they shaped themselves into the 
melody of the song he had made for Gretchen. Oh, it was 
so sweet! so sad! She felt the tears running down her 
cheeks like rain. 

All at once the violin fell from his hands to the floor. As 
it did so, a string snapped, with a sound like acry of pain. 

‘‘It is the end, Gretchen,” he said faintly. ‘‘ Let me hold 
your hand, dear, and wilt thou kiss me ?” 

She bent above him and drew his head upon her breast 
and kissed his thin cheek. A wind blew into the room and 
laid its cool, caressing fingers on his fevered brow. 

‘*Ah, the wind from the pines,” he cried. ‘‘It is whis- 
pering to me. Dost thou hear it, Gretchen?” 

‘*Yes, 1 hear it,”’she answered. ‘‘It hast not forgotten 
thee, my Franz!” 

‘* Neither hast thou forgotten me,” he said. ‘‘ Kiss me 
once more, and then! will sleep, and when |! wake | will 
tell thee what | have dreamed—and | dream many things, 
my Gretchen.” 

She kissed the thin, wan face over and over again, while 
silver-sweet and clear the bells of Christmas made the air 
vocal with the echo of the old, old song of ‘‘Peace on Earth.” 
Then a strange, far-off look came into his eyes, and made 
her feel as if infinite space was between them. 

And when she spoke to him and he did not answer, she 
feared it was the space of death. But—she had found him! 

As she sat weeping for him she had just found and—lost, 
the bells rang more merrily than ever their happy Christmas 
refrain. It seemed a mockery to her, sitting there in her sor- 
row, the music of those joyous bells. Why was her happi- 
ness being taken from her while all the world beside was re- 
ceiving the blessing of this holy day? The great gift, which 
is signified by this day and these merry bells, is life, and she 
—was she to have that taken from her loved one shé had 
sought so long? 

But see! He stirs! He is not dead! He wakes, and a new 
look is in his eyes. The fever has passed; the danger is 
over; he will live. Oh, joy! Gretchen has received her gift 
also this Christmas day, and it is not death, but life. Let the 
bells ring! They can not ring too merrily or too loudly now. 
Gretchen, too, will sing, and the opening lines of an old 
chorale of the Fatherland wells up from her happy, grateful 
heart, , 

‘* Nun danket alle Gott.” 


DR. J. W. BISCHOFF, 
ORGANIST, TEACHER, AND COMPOSER. 

[T*: J. W. BISCHOFF, the well-known organist of the 

First Congregational Church, of Washington, D. C., 
and whose portrait appears on our cover page, was born in 
Chicago, of German parents, in 1849. In early infancy a se- 
vere illness deprived him of the use of his eyes, and since 
then he has been totally blind. 


But despite this apparently insurmountable barrier he has 
been nothing daunted. After spending a number of years 
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at the Institute for the Blind at Janesville, Wis., where he 
never allowed his affliction to be an excuse for any negligence 
in his studies, and where his great genius early showed it- 
self; he gave his life to the great study of music, and since 
then he has always stood in the first rank of artists. 

He came to Washington in the year 1875 to take charge 
of the First Congregational Church organ, and has held that 
position continuously up to the present time. 

It is not as an organist, simply, that Dr. Bischoff is noted. 
His musical compositions, including songs, piano pieces, and 
song-books for the Sunday-schools, are too well known to 
need further mention. Specimens of his compositions appear 
in this Visiror. 

But perhaps it is in voice-building that he excels. And 
his pupils, numbered by the hundreds, have entered into the 
formation of every church choir in the city of Washington, 
and indeed in many choirs in othef cities, as well as others 
who have-gone upon the stage, and in oratorio work. Rev. 
S. M. Newman, D. D., the pastor of the First Congregational 
Church, recently spoke of Dr. Bischoff’s work as follows: 
‘*One thing which must not be forgotten in this anniversary 
season is that Dr. Bischoff has served the church as organist 
just twenty years. In October, 1875, he took his place as 
organist and director of music, and has continued in it with- 
out interruption. The church is known very widely by rea- 
son of his eminence in his profession, and to him we are in- 
debted for that development of 'music in our choir which 
attracts so many people. His help in our work has been 
invaluable.”’ E.sig M. Bonp. 
THE RECENT TERRITORIAL MUSICAL CONTEST IN 

NEW MEXICO. 
CONTRIBUTED BY AN ATTENDANT. 

S Sigg interesting musical competition occurred at Las Ve- 

gas, New Mexico, September 19, 20, 21. It was planned 
and managed by Mr. John A. Hand, Jr., son of the famous 
Chicago bandmaster. The competition was open to all non- 
professional musicians resident in the Territory, and was ar- 
ranged in the following manner: 

Violin—Concerto, Op. 77, No. 2, Dancla; prize, $25. 

Piano—Polonaise, Op. 26, No. 1, Chopin; prize, $25. 

Vocal solo—(Women), ‘‘The Forget-me-not,” Suppé; 
prize, $25. 

Vocal solo—(Men), ‘‘In Dreams,” Coverly; prize, $25. 

Vocal duet—(Male, female, or mixed voices), ‘‘O, that 
we Two were Maying,” Alice Mary Smith; prize, $20. 

The singers were requested to prepare a song of their own 
selection, in addition to the test piece. 

The order in which the competitors appeared was decided 
by lot, and after an opening overture by Mr. Hand's clever 
amateur orchestra the musical battle began. The well- 
known theorist, A. |. Goodrich, was selected as sole adjudi- 
cator, and he determined the following points: 

Violin—Intonation, bowing, interpretation. 

Piano—Touch, technic, interpretation. 

Vocal—Timbre, intonation, method, pronunciation, inter- 
pretation. 

A very neat booklet containing the three programs was 
distributed among the audience, and a silk chord with pencil 
attached held the leaves together. Blank spaces were left 
under each test requirement so that the audience might mark 
the contestants as they appeared. Mr. Goodrich used a 
scale of ten for each point, making thirty the maximum in 
violin and piano and fitty in vocal music. Great interest was 
manifested, and large audiences attended the two evening 
performances. The adjudicator reserved his decisions until 
the conclusion of all the contests. Then he ascended to the 
stage and reviewed each contest from a critical point of 
view. After saying that he was most agreeably surprised 
by the general display of musical talent and the many evi- 
dences of good culture, Mr. Goodrich proceeded to criticise 
the performers and to award the prizes. 
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Mr. John Claxton (formerly of your city) was declared the 
best of the men singers. 

A curious result occurred in the ladies’ vocal contest. 
Senora Hernandez and Mrs. R. C. Rankin both received an 
average of thirty-six out of a possible fifty. The rulings 


were: 
Mrs. Hernandez— 
Timbre Intonation Method Pronunciation — Interpretatior 
7 & R 7 6 
Mrs. Rankin— 
Timbre Intonation Method Pronunciation — Interpretation 
0 Ss 4 se ie 


Mr. Goodrich hesitated in making this award, but finally 
decided to give the first prize to Senora Hernandez (a Span- 
ish lady educated in Madrid) on account of greater cultiva- 
tion, though he frankly said that his individual preference 
was for the beautiful voice and artless style of Mrs. Rankin. 
A second prize was bestowed upon Mrs. R. 

In the violin contest Master Arthur Hand carried away the 
first prize, the second being awarded to Miss Edith Rothgeb. 
The adjudicator said that Master Louis Ilfeld (now in Yae 
College) would have been entitled to*the $25 had his mem- 
ory not failed him in the midst of the concerto. 

In awarding the piano prize to Miss Bessie Cooley Mr. 
Goodrich criticised the pianists very severely for their ‘‘ spas- 
modic attempts at tempo rubato,” and ended by saying that 
the test piece, C-sharp minor Polonaise of Chopin, was far 
beyond their musical capacity. 

The vocal duet prize fell to Messrs. Hofmeister and Clax- 
ton, the judge remarking that ‘‘all the singers misconceived 
the true spirit of the words and music.”’ 

The competitors were from Las Vegas, Santa Fé, Albu- 
querque, Eddy, and Raton. 

Wednesday evening, September 25, Mr. Goodrich talked 
before the Beethoven Club on the subject of ‘‘Music as a 
Language,”’ which he illustrated with piano selections, im- 
itating the music-box, guitar, banjo, bells, horn, organ, ket- 
tledrum, etc. 

After the lecture a public reception was tendered the ad- 
judicator, and he was presented with an unique souvenir of 
New Mexico in the form of a genuine Navajo blanket made 
by the Indians of the Territory. 

The Las Vegas papers published interviews with Mr. 
Goodrich, in which the eminent musical author expressed 
great admiration for the people as well as for the rare climate 
and the sparkling mineral waters, and said the effects of the 
contest would be far-reaching and beneficial. 


CHRISTMAS IN ENGLAND. 


OME little while ago the editor of the Visiror described 

Christmas as observed in a New England village, which 

was largely made up of English people who kept up the 

old England customs in their new home. The following 

account is somewhat similar to ours, but describes Christ- 

mas as observed in England, especially in Yorkshire, and 
will be of interest at this time: 

It is a time-honored custom for church choirs, assisted 
with instrumental music, to assemble about midnight and 
make the especially solemn hours of the early morning re- 
echo with the beautiful hymns ‘‘Christians, Awake!” (tune, 
Yorkshire), ‘‘Hark! the Herald Angels,’’ and the inspiring 
glee, ‘‘Hail! Smiling Morn!” The effect, as they sing under 
one’s windows when all else is hushed, only those who have 
been under the irresistible witchery of its spell can realize. 
It is the custom of the choirs to sing only in front of the 
houses of their own church members, who usually (on an- 
other occasion) contribute to a fund which is afterwards di- 
vided among the members of the choir. At some houses 
they are admitted and Christmas cheer is liberally dispensed, 
accompanied with more music and much conviviality. Thus 
they continue all the night long, caroling through the quiet 
streets, the first messengers of the joyous season, every- 
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where awaited with a suspense which has murdered sleep, 
and welcomed with a joy almost reverential. But they are 
not alone; for, ever and anon, the sound of their musical 
voices wafted on the still night air is temporarily subdued 
by the less harmonious and less appropriate notes of instru- 
mental bands bent on a similar mission. 

In this connection it may not be inappropriate to touch 
upon a curious custom prevalent in the same locality to 
usher in the new year. After nightfall, small groups of 
both sexes, attired as ludicrously as their resources will allow, 
certain of them armed with all manner of domestic cleaning 
utensils, the rest provided with musical instruments—a truly 
motley array — sally forth to ‘‘sweep the old year out.” 
hey knock at the door of residences, and, unless refused 
admittance, enter. The ‘‘cleaning” division forthwith fall 
to cleaning everything in sight with great fervor, though 
wit! no largely beneficial results, while the musical section 
of the party favor all concerned with a rendition of popular 
airs. Then follows a generous feast of the good things of 
the season, which is usually accompanied with a money 
gratuity, to be afterwards divided, and then they proceed 
merrily onward to the next likely host. 

It would be an injustice to the children not to allude here 
to customs of their own at this festive season no less attract- 
ive and endearing than those of their elders. 

As the streaks of dawn announce the breaking of the day 
most dear to the English heart, and the choirs, weary from 
the night's exertions, are dispersing to their several homes, 
the younger portion of the community—who at least on this 
morning of all the yearneed noincentive to be on deck betimes, 
though for other reasons than that of well-filled stockings 
and Santa's benefactions—are eagerly making the rounds of 
neighboring houses, knocking at the doors, and giving the 
occupants the cheery salutation, ‘‘A merry Christmas!” 
which rarely fails to elicit a welcome response in the shape 
of a small coin or some delicacy of the season, or more often 
both, 


rRIBUTE TO DR. ROOT, 


A! the recent annual dinner of the Chicago Music- Trade 
a noble tribute of respect was paid to the memory 
of Dr. Geo. F. Root by Mr. George B. Armstrong. We 
give the following extracts: 

‘*President Reed arose and introduced Mr. George B. 
Armstrong, who appeared as the eulogist of Dr. George F. 
Root. Mr. Armstrong paid the following impressive tribute 
to the memory of the dead composer and singer: 

‘*Mr. President and Gentlemen; Dr. Root was one of 
nature’s noblemen. He was as simple as a child. This 
kind of simplicity is the natural quality of the mind and 
manner that charms all in contact with it. He was as 
guileless as pure womanhood, The standard of his life 
was lofty,and by the gift of birth—a natal heritage—he 
was incapable of doing a mean act. Tenderness was a 
fundamental principle of his constitution, and tenderness 
in a man is always the badge of true nobility. When | 
say that everyone that knew Dr. Root loved him, it is almost 
enough praise for one man. And when | say that that man 
was incapable, not only of performing a mean act, but of 
planning a mean act, you will understand just why it was 
that those who knew him felt his death as a personal grief. 
His friends loved him as his family loved him. 

‘‘As a musical composer Dr. Root’s name will be green 
as long as the common people love music. He was a com- 
poser, not so much for the cultivated as for the lowly; for 
the great mass of the American Republic, who were touched 
with a new life by his melodies. He wrote for them in 
every phase of their existence. He was the song-writer for 
their homes, for their schools, for their worship, ‘Let me 
write the songs of the people,’ once said an Englishman 
to a nobleman of his country, ‘and | care not who makes 


its laws.’ And you know just how well Dr. Root proved 
the truth of the axiom. No modern Solon, no modern Ly- 
curgus ever made his influence felt upon his fellowmen as 
did Dr. Root. No lawmaker was ever in such close associ- 
ation with the people. No lawmaker ever had the admira- 
tion of the homes of the country as he, because lawmaking 
is an unsympathetic abstraction, while melody-making ap- 
peals to the sentiments, and oftentimes fires the soul with its 
glow of sympathy. The one is, so far as the majority of the 
vecople are concerned, generally a lifeless issue. The other 
is always a living force; a thing of beauty and a joy forever; 
something that relieves the mind of man from its eternal 
travail, and helps him onward toward a purer life. There is 
nothing that so purges the mind of its dross as music, 
whether it be song or chorus, sonata or symphony. Dr. Root 
wrote nothing commonplace. His sacred and his secular 
songs were a reflex of his character. They were of the mov- 
ing kind, for the composer knew well how to play upon the 
human emotions. There was an eloquence in his soul that 
sought and found expression in this overcoming manner. 
And when we stop to think how simple his melodies, and 
yet how strangely forcible they are, we can the better appre- 
ciate the quality of the genius that created them, 

‘*Grant, and Sherman, and Thomas, and Sheridan were 
heroes——heroes of the grandest kind. But were they any 
greater heroes than this loving and lovable man who, in the 
quiet of his study, gave birth to songs that by turns calmed 
and stirred the mighty heart of the American people at a 
critical time when it was necessary to calm and to stir it? 
‘Peace hath her victories no less renowned than war.’ Grant, 
and Sherman, and Thomas, and Sheridan magnificently 
fought to crush the rebellion, and so did Dr. Root. And I say 
right here, and without fear of contradiction, that Geo. F. Root 
did as much as any one of them to restore to the United 
States a unity and a peace, and to bring from threatened 
chaos a greater solidity and strength than ever before! The 
great generals of the Union armies brought peace by the sac- 
rifice of precious life; Dr. Root helped to bring peace by in- 
spiring the soldiers in the field, and the men and women at 
home with a loftier and a more self-sacrificing patriotism. 

‘*What a boon to his countrymen is the life of a man like 
this; every inch a hero on the battlefield of life. How much 
better the world is for having had him! How much better 
we are for having known him! And how singularly appli- 
cable the sentiment of Oliver Wendell Holmes’ exquisite 
poem, ‘The Chambered Nautilus,’ to his progressive career: 


‘ Build thee more stately mansions, O my soul! 
As the swift seasons roll, 
Leave thy low-vaulted past, 
Let each new temple, nobler than the last, 
Shut thee from heaven with a dome more vast, 
rill thou at length art free, 
Leaving thine outgrown shell by life’s unresting sea.’ 


‘*The work done by our dead friend is his best monu- 
ment. So long as we love music; so long as we can sing; 
so long as we find pride in the contemplation of a united 
people; so long as the horrors of the civil war have a living 
interest to the nation; so long as patriotism swells the 
American heart, so long will the name of George F. Root 
hold an honored place in our country’s annals, and his songs 
disturb us down to the very roots of our being. Dr. Roots 
songs are one of the corner-stones of the new and greater 
republic. He, in his modest way, contributed to rear a 
grander political structure than had existed. His work was 
not iconoclastic, but uprearing. The gnawing tooth of time 
may disintegrate the hardest granite, and it may eat into the 
hardest bronze, but time can not destroy the work of George 
F. Root in behalf of the unification of the American nation, 
nor can time dim the luster of a name that belongs to the So- 
ciety of Immortals. 

‘At the conclusion of this address Mr. Armstrong offered 
the following resolution: 





i i a a 














Resolved, That the president of this association name a committee of five 
to formulate a plan and to discuss the ways and means to erect a fitting me 
morial to the late Dr, George F, Root in the city that he so greatly honored by 
his noble life and his patriotic labors; and that this committee shall submit 
their report at the next meeting of this association 


‘* The resolution was adopted and the chairman appointed 
the following committee of five in response thereto: P. J 
Healy, E. S. Conway, |. N. Camp, O. L. Fox, Geo. P. Bent 

‘Mr. Platt P. Gibbs, representing the committee appoint 
ed at a meeting of the Music-Trade, held on the day of the 
funeral of Dr. George F. Root, offered the following resolu 
tions, which were adopted by a full vote: 


‘* Wuereas, The whirlwind of death having swept over the musical circle 
of Chicago and borne away to that faraway land above the spirit of our 
friend and colaborer, George F. Root, therefore 

* Resolved, That the Chicago Music-Trade Association, remembering th 
late Dr. Root with most pleasant memory and feelings of highest regard, 
sincerely mourn his absence and long farewell, That to his family we 
extend our deepest sympathy in this, their hour of loneliness 

‘* Resolved, That this memento to our late friend be 
records of this Association, and a copy thereof sent to the family of the ce 


spread upon th 


ceased 
(Signed) }. W. Reeo 1 N. Cam 
P. |. Heary Wa. Lewis, 
ea CURTIS, Piary C. Goes 
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CHRISTMAS IN THE SOUTH BEFORE THE WAR. 

EFORE the war Christmas was one day of all days, o1 

rather a pastoral Saturnalia that set dull care at defiance. 

From Christmas Day to Twelfth-night-—popularly known as 
‘Old Christmas”-—the only work done was that of charity 
or necessity. December was taken up with getting ready 
for the holidays. Axes rang merrily at every woodside; 
wagons piled high with oak and hickory logs cut deep ruts 
in the soft plantation roads, and at last made them quag 
mires. Sometimes the woodpile covered half an acre 
Children, white and black, took perilous rides on the long, 
pliant saplings pee from each end. When it came to 
be cut into fire-lengths there was fun indeed. The choppers 
raced one with another. On the big hickory back-logs they 
showed dark, perspiring silhouettes in half-rims of gleaming 
steel. So rapid were their motions that the eye quite lost 
the outline of axe and arm. That, of course, only through 
the race; but all day the big logs melted into firewood that 
was stacked and piled at the back and front doors. Wood- 
sheds are unknown there, but the saddle-house was half 
filled with clean, new, sweet-smelling chips to kindle fires 
with if there came rain or snow. Picking them up was the 
children's part. When the saddle-house bank got higher 
than their small heads, they began to pile them in the kitch 
en, where black mammy was baking Christmas cake. Each 
basketful was worth a lump of sugar, not the tasteless white 
sugar of this era, but a generous bit as big as your fist from 
the heart of the hogshead of live, coarse-grained, brown 
sweetness, that was not a month away from its native Lou- 
isiana plantation. Of course there was white sugar for 
frosting, and.so on. 

All houses were open houses. The young folk went 
nightly from one to another to dance or play the old-fash- 
ioned ring games. When New Year's came, the most pious 
people watched it in with hymns and prayers. Those not 
so pious danced the old year out, and slept deeply into the 
morning of the new one. So time flew, velvet-winged, till 
Twelfth-night came. There was little dancing or play upon 
it, partly bécause of weariness, more because everybody 
wanted to be fresh for the 8th of January balls. ‘‘ Jackson's 
Day” ranked with the Fourth of July. Whoso did not honor 
it was poor-spirited indeed. So cards and question games 
engaged the merrymakers until midnight struck. Then 
everybody scrambled after a lantern-bearer to the cow-pen 
to find out whether or not cattle really did kneel upon Old 
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Christmas. Derision lay usually in the mind of the investi 
gator. Believers in the tradition found the attitudes of the 
resting ruminants wonderfully devout Infidels declared 
there could not be much worship in kneeling upon hams 
lhe dispute was lively enough to keep all hands awake till 
they got home. The darkies never doubted. Indeed, their 
faith in cow prayers was only equaled by their faith in the 
devils mark ona hog. Inside the foreleg there are five 
small curious indentations that the negroes show where the 
devils went in to possess them. If the holes get filled with 
foreign substance the animal pines and dies. At least plan 
tation swine-herds would tell you so to a man. The race is 
in fact, born to believe Freedom and free have 
sadly cut down their Christmas, but taith in the miracle of 
the manger remains 


S6 hools 


LETTER FROM GERMANY—No, VIII 


T™ Autumn, for it was late in September before we lett 
quiet Ragatz, had added many tints to the already beau 
titul Swiss scenery, and the Lake of Wallensee, whose length 
we skirted on our way to Zurich, was one gay panorama, 
High, percipitous mountains rise directly from the water's 
edge with their perfect reflections in the blue-green mirror 
below them. The rich reds and browns of the trees which 
had found root space on their forbidding sides, and the bits 
of green pastures, with their pretty chalets, all contributed 
to make this a picture of unsurpassed beauty 

Four hours brought us to the active, prosperous capital of 
the canton, Zurich, beautifully situated on the green, rapid 
Limmat, as it flows from Lake Zurich on its way to the Rhine 

The Alps are everywhere. Those nearest the lake are like 
rolling hills, and beyond are the snowpeaks of the higher 
ranges 

Zurich itself is full of historical interest, being the home ot 
Zwingli, the leader of the Reformation in Switzerland, as Lu 
ther was in Germany. Here he preached from 1519 until his 
death on the battle-field of Kappell, in 1531, in the old Gross 
Munster. 

A beautiful bronze statue of Zwingli stands in the rear of 
the Wasserkirche, the oldest church in Zurich, dating back 
to 1484, and at present used asa library. Here are Zwingli’s 
letters, and his Bible, with annotations in Hebrew; also beau 
tifully written letters in Latin by Lady Jane Grey to Bullin 
ger, Zwingli’s successor 

Adjoining the Wasserkirche is the Helmhaus, which con 
tains the Antiquarian Museum, including the collection from 
the Swiss lake-dwellers. 

Lake Zurich in the year 1853 was unusually low, and at 
Obermeilen, wishing to extend the land, ramparts were built 
out into the lake. In doing this the first traces were found 
of these ancient people, who are supposed to have lived 
2000 B. C. 

In the far-away past, in the age of stone, man was not able 
to protect himself against his enemies, nor were his cattle 
and sheep safe from the wild animals, and so it is supposed 
he built these thatched roofed houses on piles in the lake. 

rhe museum also contains a fine collection of old tiles 
There is one illustrating the fable of the frog and the mouse. 
They were very good friends, and one day went walking on 
the lake together. Suddenly a large bird appeared, and the 
frog seeing it first, jumped into the water, leaving the mouse 
to be devoured. In old German dialect is written on it ‘‘A 
friend in need.” 

Lucerne is only a ride of an hour and a halt by train from 
Ziirich. Upon arriving there we hastened to the quay and 
were just in time for the steamer Pilatus, which was to take 
us from one end of the lake to the other, the lake of the four 
forest cantons, Lucerne. 

Like giant sentinels on either side stand Pilatus and the 
Rigi, ever watchful over this beautiful blue lake. — Irregular 
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and graceful in contour, lying in the midst of encircling 
mountains, with the snow cenke in the distance and villages 
and pretty chalets on the sloping shores, the grand and 
beautiful in nature are here united. 

At Brunnen we left the steamer, as here the celebrated Ax- 
enstrasse begins, and took a carriage-ride of nine miles along 
the lake on a road hewn from the solid rock. Alps on alps 
arise on every side, and at the further end of the lake, like a 
beacon light, is the great shining glacier of the Uri-Roth- 
stock. 

We continued our ride to Altdorf, the birthplace of the pa- 
triot William Tell, where we sawthe new monument erected 
to his memory and dedicated this summer. It is of bronze, 
and represents Tell as he might have appeared before the 
Tyrant Gessler. Nobility is marked in every line, and at his 
side is his trusting little son, 

Returning, we took the steamer at Fliielen and passed the 
rock on which Tell leaped from the boat to escape his jailers, 
and on which now stands a memorial chapel. _ And further 
is Tribschen, where Wagner created his great masterpieces, 

‘Tannhauser,” ‘‘ The Meistersingers,” ‘* Lohengrin,” and 
‘* Parsifal,” and where today lives our gifted American prima 
donna, Mme. Minnie Hauk. 

It was late in the afternoon before we reached the many- 
bridged city of Lucerne, but we were fortunately in time to 
attend the concert given in the cathedral on one of the | -na- 
est organs of the world. There were no lights or placards 
announcing the program. We pushed back the heavy 
doors, and through the darkness, for there were only nine 
candles lighted in the cathedral, came the most heavenly 
music, 

There was nothing to distract the ear from the perfect en- 
joyment of the sublime tones. The music first lulled one's 
senses, and thenagain, Dante-like, we were hurled and tossed 
amid tempests and chaos. It seemed as if the hour had been 
spent in another world when we again came into the busy 
streets. 

Carved into a huge limestone rock is the Lion of Lucerne, 
commemorating the destruction of the Swiss guards. With 
his paw on the fleur de lis, which ne has been defending, 
and the dart through his side, he lies dying, a fitting monu- 
ment to the bravery of the noble legion. 

October has come, and our three months’ vacation is over, 
so Our next journey is north to that city for study and learn- 
ing, Berlin. Soon after leaving Lucerne we had a fine view 
of the snowy Jungfrau. 

We pass Shaffhausen, where we saw the Falls of the 
Rhine, as that grand, historic river leaps over the rocks and 
into Germany. Then the ride through the Black Forest, 
where the wooden dogs and sheep and Noah's arks, so 
dear to our childhood, are made. The scenery is magnifi- 
cent, and for hours we travel over the mountains with many 
a disagreeable tunnel and as many hasty peeps into the val- 
leys below. 

We stopped at Heidelberg, whose famous castle and uni- 
versity are world-renowned. Ona hill overlooking the town, 
and dating back to the thirteenth century, is this red sand- 
stone ruin, which is composed of many separate buildings 
erected by different members of the Palatinate family who 
occupied it. 

Our route took us through Frankfurt, a town where one’s 
first impressions are lasting, since the immense triple-arched 
railroad station is the finest in the world, 

Here is pointed out to one the house where Goethe was 
born, and the old home of the Rothschilds. 

A day’s journey brought us to Berlin. 

lhe first Berlin newspaper | read contained the announce- 
ment of forty concerts, so it seemed that there would be 
plenty of music for the winter. 

The Philharmonic Concert was directed by Nikisch. He 
brought out for the first time Symphonie No. 5, E-moll, Op. 
64, by Tschaikowsky, and it is certainly a grand compo- 
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sition. Josef Hoffmann was the soloist, and played most 
clearly and in a masterly way the E-moll Concerto of Chopin. 

| will quote the criticism of the concert from one of the 
daily papers: ‘‘Nikisch had directed a short series of con- 
certs some years ago in Berlin, and since then has grown to 
be one of the finest directors. He knew the matter that he 
had in hand, and practiced the orchestra with great care, 
bringing out every fine point, and by his distinguished bear- 
in held the attention of the orchestra. Such rich tones in 
‘* Tannhauser” had never been heard.”” Thenfollowed enthu- 
siastic praise of Hoffmann. 

From Berlin Hoffmann went to Leipsic, where he played 
in the beautiful Gewandhaus, and was received with the same 
enthusiasm. 

A new symphony by Sinding, Op. 21, was performed at 
the second Symphony Concert. It contained several orig- 
inal themes and novelties. Grace N, Mayo. 

Potsdamer Str. 103 a. 


DEATH OF DR. SAMUEL F. SMITH, AUTHOR OF 
‘‘AMERICA,” 


| )*: S. F. SMITH, the venerable author of ‘‘ America,” the 
national anthem, died suddenly in the New York & New 
England Railway station, Boston, at 4:45, November 16, on 
his way to speak at a meeting in Readville, Mass. 

Dr. Smith, whose hymn of ‘‘ America” is one of the great 
nationa: anthems of the world, and has made his name im- 
mortal in the realm of American song, was born October 31, 
1808, in the north end of Boston. He had his own row to 
hoe in life, and he made a success of the task. 

Dr. Smith was a member of the famous class of 1829, 
which numbered among its members the celebrated Dr. 
Oliver Wendell Holmes, James Freeman Clark, William El- 
lery Channing, and others, whom the world came to know 
and honor. It was of Dr. Smith that Oliver Wendell Holmes 
wrote, in one of his merriest class odes: 

And here is a fellow of excellent pith 

Fate tned to conceal him by naming him Smith, 
But he shouted a song for the brave and the free, 
Just read on his medal, ‘‘ My Country, of Thee,” 

‘‘l wrote ‘America,’” he said recéntly, ‘‘when | was a 
theological student at Andover, during my last year there.” 
It seemed a pleasant recollection, for a smile crept over the 
good old face, and he settled deeper into his chair. 

‘*l was poring over a Germa. book of patriotic songs in 
February, 1832, which Lowell Mason had sent me to trans- 
late, when | came upon one with a tune of great simplicity. 
| hummed it over, and was struck with the ease with which 
the accompanying German words fell into its music. | saw 
it was a patriotic song, and while | was thinking of trans- 
lating it | felt an impulse to write an American patriotic 
hymn. I reached my hand for a bit of waste paper, and, 
taking up my quill pen, wrote the four verses in half an 
hour. 

‘| sent it, with some translations of German songs, to 
Lowell Mason, and the next | knew of it was when | was 
told it was sung by the Sunday-school children at Park 
Street Church at the following Fourth of July celebration. 
The house where | was living at the time was on the And- 
over turnpike, a little to the north of the seminary.” | 

While Dr. Smith's fame rests chiefly on ‘* America,” he 
was a most voluminous hymn-writer, and many of his 
hymns are in constant use in the various church hymn and 
tune-books of the day. 


E’en while we sing he smiles his last, 
And leaves our sphere behind. 
The good old year is with the past, 
Oh, be the new as kind. 
Bryant. 








Moderato. 


MISTAKEN. 














J. W. Bischoff. 
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La Cinquantaine. 


Air dans le Style ancien. 


Revised and fingered by 
Georg Kriiger. GABRIEL- MARIE. 
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PSYCHE CAVOTTE. 
GUITAR ACCOMPANIMENT. 


Arr. by Wessenbe'g. 
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PSYCHE CAVOTTE. 
MANDOLINE. 
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Glory to our Savior King. 
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Glo - ry to our Sav-ior King! Rise,my soul, his prais-es sing! 
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Arise! Shine! 


Anthem for Christmas and other jay ful occasions. 
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A-rise! Shine!forthy light hascome,Andthe glo-ry of the Lordisrisin up - on thee; / 
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rise! Shine! for thy light hascome,And the glo -ry of theLord is ris’‘n up - on _ thee; 











= J 
oe A A + 
‘——  —— a Ld 
Sac Se ON SS ST 
























































114873 -T 








“hine for thy light is come, A- 


: nee = 
SSS eS 


Shine forthy lightis come; A- 






















Slow but: strong. 


Se eee ss 


Shine for thy light is com 


i tye SS 





=—=3 aa aaa Hee +d 


NN A 


Maas 
sciecsciiibiili Al 




















THE MusicAL VISITOR 355 


THE 


MusicaL VisiTor 


JAMES R. MURRAY, Editor. 
CINCINNATI, DECEMBER, 1895. 


Tue Musicat Vistror fs published on the first of every 
month 

The subscription price is $1.50 per vear, pavable invaria- 
bly in advance. Special terms to clubs of five or more. 
Single copies 15 cents. 

*,* Correspondents are informed that notices of concerts 
and other items must be forwarded before the twentieth of the 
month; otherwise they can not be inserted. All communica- 
tions must be accompanied with the names and addresses 
of the writers. 

All communications for the magazine must be addressed 
to Tue Musicat VisiTor, care of 

THE JOHN CHURCH CO., 
Cincinnati, Ohio. 
All letters on business to the Publishers. 





How much does it add to a critical estimate of a Wagner 
or other opera, or a symphony concert, to know that ‘* Mrs. 
looked lovely in blue silk,"’ and that ‘* Miss 
was charming in pink, cut bias, with hair dressed a la pom 


padour,” etc., et ad nauseam ? 


THe movement for a monument to Dr. George F. Root 
is meeting with a hearty response and approval from all 
quarters. A movement is on foot in Chicago to give his 
new patriotic cantata, ‘‘Our Flag,” as soon as it is printed. 
The concert will probably be under the direction of Mr. Tom- 
lins, the proceeds to be used as a basis for a monument fund. 


We desire to call especial attention to the announcement 
of the Fifteenth Annual Meeting of the Ohio Music-Teachers’ 
Association, which is to be held at Columbus December 206, 
27, and 28 in the Y. M. C. A. Auditorium, — It is a question 
whether the winter holiday season or the summer vacation 
is the best time for holding these meetings. It is desirable, 
however, that there be a large attendance, and it is hoped 
that all music-teachers and musical friends will attend, who 
can make it convenient to do so. 


Wirn this Visrror closes the XXIV. volume. For the 
coming volume we have secured special attractions which 
will be of much service to music-teachers and students, as 
well as amateurs. Mr.W. S. B. Mathews will furnish articles 
on teaching and musical culture in general, as will also John 
S. Van Cleve and other well-known writers. The music 
will be of the best, useful alike for teaching or social uses, 
and will be carefully revised and marked by the best teach- 
ers. Subscriptions should begin with the January number, 
so that the volume may be unbroken, though each number 
is practically complete in itself. 


Ir may not be generally known that some time before his 
death Dr. Root consulted with 
country as to the advisability of changing 
Battle-Cry of Free 
Feeling that the old lines had served their put 


friends throughout the 
some of the 
lines in his great war song, ‘‘ The 
dom.” 
pose, and wishing to make the song more generally useful 
as a national song, Dr. Root desired to change the line 

“ Down with the traitor, up with the star 


to 


‘* Bright in its glory beams every star 
and to substitute in place of 


** We'll hurl the rebel crew from the land we love the by 
the line 
** And if need be we will die for the land we lov 


but it was deemed best to let the song stand as originally 
written. 


le editor of the Vistrox enjoyed a personal acquaintance: 
with the late Prof. Hjalmar Hjorth Boyesen, and can testify 
to his earnest and painstaking efforts to master any subject 
he took in hand. 
illustrated in the anecdote of his interview with the hobo 
He was well up in the hobo talk of trampdom; he knew 
something of the gypsy patter, and from the pigeon-English 
of Chinatown to the thieves’ slang of the dock rats, there 
was not a slang spoken in New York of which he had nota 


One way of accomplishing his purpose is 


basic knowledge, When he was professor in Cornell Uni 
versity, two juniors out driving one day overtook him walk 
ing along a country road, near Ithaca, in company with a 
most tattered and disreputable tramp. As the collegians 
drove slowly by they overheard part of the conversation. To 
their surprise they discovered that the professor and the 
tramp were indulging in a hot and heavy slanging match, 
and from what they could hear the tramp was coming out 


second best. 


It is encouraging to note the rapid progress which is be 
ing made in the preparation of music textbooks for the 
public schools, and to note the marked change of front in 
regard to music as an educator which is taking place in 
public opinion. 
recently by the enthusiastic reception of the following ideas 


This was shown in a very marked degree 


expressed by Professor A. |].Gantvoort in an address before 
the Milwaukee County Teachers: 


He started by drawing a nice analogy with Greek ide * educatior 
he said, were being gradually copied in America The 
Greek education was, that education 
ural development 
was lost, especially in the common schools. One of the great 
ures of music was, that one would have to ca side all ill feeling toward 
his neighbor A good song, he said, consisted of two ential elements 
appropriate words set to fitting musk The combination of tl 
ments constituted a happy marriage, and they should ney e divorced He 
deprecated the practice indulged in by many school journ uraging 
the intermarriage of these element: Lists of songs had be printed that 
would go well with national airs and other pieces that the children had learned 
to love This was characterized as Mormonism. Good haped the 
character and motives of children, and care should be taken to the nature 
of the songs selected More men, the professor : ud. went down ft frunken 
ness and crime through the fact that they were unable t ontrol their emo 
tions than from any other cause 


consisted about hall usic a 
In doing away with so powerful an ager 
vating teat 


e two ek 


There seems to be a difference of opinion among teachers 
as to the advisability of introducing the whole of the staff 
or only a part of it at first. Our belief is that it should be 
always shown complete with the clef upon it. We shall 
be pleased to have our teacher friends express themselves 
upon this subject. 





356 
ART IDEALS. 


The woman who recently refused to buy a postage stamp 
at the postoffice because it did not ‘‘match” the tint of 
her envelope, saying she ‘‘ would look elsewhere,”’ showed 
an appreciation of art akin to that of the good wife who 
was more concerned about the fact that her husband’s nose 
was rapidly attaining a color which was antagonistic to the 
‘*rest of the furniture’’ than for the liquid cause of this ap- 
pearance of ‘‘American Beauty’’ hue upon it. 

To a certain extent we are able to judge a person by his 
choice of works of art, and this, whether they be of the de- 
partment of painting, sculpture, or music. If a person is 
independent in his selections, and quite indifferent to Mrs. 
Grundy and her set, we are all the more able to form a just 
estimate of what he really is; for his untrammeled taste, as 
revealed in the adornments of his home, is a fair expression 
of his real self and his inner life. 

One does not usually surround himself with things he 
does not like. Of course it is supposable that fashion and 
the advice and influence of others may have much to do 
with outward display, and to a certain extent this is right, 
for one needs to be educated, and we learn from those 
whose judgment and taste we have confidence in, and 
until our own taste is formed it is best to defer to them; but 
if our education results only in a desire to ‘‘have things 
match,” or to be in line with the latest requirements of the 
fashionable world, we shall have missed the real purpose 
of it all, and would better go back to an environment of 
our own choosing, and which we can most thoroughly 
enjoy. Like the lady and the postage stamp, it will be 
well for us to look elsewhere, but for a different reason than 
hers. 

Art, first of all, calls upon us to be true to it as well as to 
We are not to profess to like what in our heart 
We are not called upon to appre- 
ciate what is beyond us. In fact, it is impossible to do so. 
We should be satisfied to be honest. If we are in the line 
of progress and promotion in taste and culture, that should 
be enough for the moment. We may be but a little way 
up the mountain, but if we are up at all it is a cause for 
congratulation. The summit will surely be reached if we 
persevere, and the trials of the long climb will have pre- 
pared us for the glories of the mountain-top. 

There is a great gulf between a Rogers clay group and 
Powers’ Greek Slave, but it is not becoming in those who 
can appreciate the latter to deny all art beauty and edu- 
cational influence to the former. Wagner is in many re- 
spects the most wonderful musician that has ever lived, but 
even he saw great beauty and use in the simpler forms of 
music, and it ill becomes his worshipers to deny what he 
was always so ready to grant. 

While we should surround ourselves with an environ- 
ment of art and music that is congenial, and while this en- 
vironment will be indicative of character, it is not meant 
that we should be content with the present development of 
either taste or character. Advantage should be taken of 
what we have and are to go up higher. The true lover of 
art in any of its forms will not be content to remain at 
his present attainments. The great thing is to be true to 


ourselves. 
of hearts is distasteful. 


ourselves and our ideals in all stages of development. 
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CITY NOTES. 


Paderewski is to play in Cincinnati January 8. 


Louis Ehrgott is conductor of the Liederkranz of this city. 


A synopsis of Prof. Gantvoort’s lecture to the Milwaukee 
school teachers will be found in another column. 


The ‘‘Pops”’ have opened for the season at the Walnut 
Street Theater, the Music Hall not being available during 
reconstruction. 


The choir of Christ Church, under the direction of Louis 
Ehrgott, gave a fine performance of ‘‘Elijah” Thanksgiving 
evening, at the church. 


Peter Rudolph Neff, president of the College of Music, 
resigns his position January 1, 1896. His successor is not 
yet determined upon. 


Mme. Clementine de Vere-Sapio, who has just returned 
from a tour around the world, will be the soloist for the 
first Symphony Concert. 


Mr. C. C. Washburne, of the Mt. Auburn Baptist Church 
quartet, gave concerts in Texas and Arkansas recently, meet- 
ing with marked success. 


These columns close just as the Orpheus Concert and the 
Rose Gores Recital are taking place, and further notice must 
be deferred until next month. 

The chorus singers of the Damrosch Opera Company 
were drilled by a young musician of this city, Mr. Eliot 
Schenck, who is ‘‘chormeister” of the company. 


$15,000 have been secured to date for the Symphony Con- 
certs under Prof. Van der Stucken. This includes the pre- 
miums at the auction sale of season tickets November 19. 


Miss Clara Baur is to be congratulated upon securing the 
services of Mr. Josef Marien, concertmeister of the new 
Symphony Orchestra, as violin instructor in the Conservatory 
of Music. 

The John Church Co.’s exhibit at the Atlanta Exposition 
is said by visitors to be the finest on the grounds. Frequent 
concerts are given in which the Everett Piano and the Alu- 
minum Violin are used. 


The Scottish Rite Cathedral has one of the finest and most 
complete up-to-date pipe organs in this city. It has just 
been ‘‘placed”’ by Farrand & Votey, of Detroit, successors 
of Roosevelt, of New York. 


Miss Alma Mann played at the Ladies’ Club Saturday af- 
ternoon, November 23. Our citizens have yet to learn what 
a most remarkable violinist they have in their midst in the 
person of this talented young lady. A concert by Miss 
Mann and Miss Chamberlain would be a pleasing feature of 
the season's entertainments. 


Mr. A. Howard Hinkle, who has done so much for music 
and art in this city, is planning to effect an organization to 
be called the Cincinnati Opera Festival Association. The 
idea is to establish a company, not for profit, but upon the 
same plan as that adopted in the College of Music, the Art 
Museum, and the Music Hall, the stock to be $100 per share. 
Of course the object of the association is the encouragement 
of musical art and the giving of opera festivals, etc. 


Says an exchange: Outside of the state of Georgia, Cin- 
cinnati has the nicest display at the Atlanta Exposition, and 
the old house, The John Church Company, has the best 
display from that city, and has, in fact, the only complete 
display of musical instruments there, including pianos, 
organs, and all the smaller instruments. This large and 
beautiful display is in charge of our old friend, R. T. Butler, 
who for many years has represented the house all over 
throughout the South. 




















A very enjoyable concert was that given by Miss Marie 
Schwill, at Odd Fellows’ Temple, October 31. It is a pleas- 
ure to record the great improvement of the fair singer's 
voice and style, as shown in this recital. A great variety 
of songs were sung—humorous, serious, and severe—all of 
which were admirably rendered. Mr. Kupferschmid played 
two violin solos finely. We wondered why there were not 
some songs with violin obligato. Mr. Ehrgott accompanied 
in his usual masterly manner. 


NOTES AND GOSSIP. 


It is reported that the Royal Hawaiian Band of forty musi- 
cians will make a tour of the United States during the pres- 
ent season. 

Musin, the violinist, is touring through Mexico. He con- 
teniplates a visit to Europe, and will probably return to this 
country in a year or two. 

Marguerite Tamagno, a daughter of the tenor, is studying 
for the stage. She appeared in public recently at the theater 
which her father has built as a part of his Varese villa. 

Johann Strauss, the composer, passed his seventieth birth- 
day quietly in Vienna the other day. Numerous public con- 
gratulations were offered to him, but he declined to see any- 
body. 

Sousa’s Band has been playing with its usual success at 
the Texas State Fair and Dallas Exposition, giving two con- 
certs daily. From Dallas the band went to Atlanta, to play 
at the Exposition. 

The New York critics are somewhat noncommittal as to 
Marsick, the French violinist, just landed on our shores. But 
he is to play at one of our Symphony Concerts, where we 
can hear and judge for ourselves. 

The widow of the famous pianist, Thalberg, died at 
Naples lately, aged eighty-four. She was a daughter of the 
singer Lablache, and was Thalberg’s second wife. She is 
said to have had little or no taste for music. 

Miss Mary Howe, an American singer who was favorably 
received in concerts here, has scored a success at the Royal 
Opera House, Berlin, in ‘‘ Lucia.” She is highly praised by 
German papers, and compared with Gerster. 

Mr. Wilson G. Smith thus acknowledges the receipt of 
copies of his ‘‘Five-Minute Studies,’ recently issued by our 
publishers: ‘‘ The ‘Studies’ are received, and | need not add 
that I am delighted with the splendid style in which they are 
issued. I can only hope that they may meet with success 
sufficient to justify the efforts put forth to make them attract- 
ive. Thanks for the splendid edition.” 


Lately published is a story by Elizabeth Stuart Phelps 
Ward, which contains a musical gem. . The story is ‘‘ The 
Veteran,” and it is cast in the form of a drama, with dia- 
logue and stage directions, and all the things which amateur 
playwrights seem to think make a play. Here are consec- 
utive stage directions: ‘‘Henry plays and sings ‘Let us 
die to make men free.’"’ ‘*‘Henry puts down his flute.” 


Mr. Charles P. Burton, of Baltimore, author of the popula: 
‘* Baltimore American March,” and other well-known com- 
positions, has been ill since July last with nervous prostra- 
tion, brought on by overwork, the attack coming on while 
summering with his wife at Pittsfield, Mass. He is now 
slowly recovering and has moved to Washington, D. C., 
where he will continue to reside until his health is fully re- 
stored. 


Referring to the recent death of ex-Gov. Ames, of Massa- 
chusetts, the Boston Post says: ‘‘A pathetic incident in his 
last hours is related by one of the family. Some days be- 
fore he died he called his daughter, Evelyn, to his bedside 
and asked her when she saw he was about to pass away to 
play on the organ tunes that he was fond of, because they 
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reminded him of his boyhood. He said that he wished to 
have the old memories awakened so that the last thing his 
soul should hear, as it passed away, would be the music he 
loved. This wish was sacredly complied with, and he died 
with the old tunes ringing through the death-chamber.” 


HERE AND THERE. 


Prof. T. C. Thompson has secured a class of forty pupils at 
Zenobia, Ill. 


Prof. Graber, of Taylorville, Ill., is giving a series of lec- 
tures on the History of Music. 


J. R. Dunham, of Chicago, has written a pleasing melody 
and quartet in memory of Dr. Geo. F. Root, entitled ‘‘He’s 
Gone to the Shining Shore.” 


Miss Lida Lawrence, of Pana, Ill., organist at the First 
Presbyterian Church, will assist at an organ recital at the 
First M. E. Church, at Taylorville, Ill. 


Marjorie Dawson will take a limited number of young la- 
dies to Germany for the purpose of study. All particulars 
upon application, No. 47 Houston Street, Atlanta, Ga. 


Rev. Frederic E. |. Lloyd, rector of Trinity Church, Ham- 
ilton, O., is a composer and organist of exceptional ability. 
He has just been granted the degree of Doctor of Music by 
Oxford College, England. Rev. Lloyd and his organist, Mr. 
Wm. Huber, Jr., recently gave an organ recital at Trinity 
Church which has been very highly praised. 


Mr. Charles Pratt, of St. Louis, gave a fine organ recital 
at the First Presbyterian Church of Pana, Ill. Mr. Pratt is a 
young organist, not yet twenty. He will study with Prof. 
Archer, the noted organist, of Pittsburgh, Pa., the coming 
winter. Miss Maggie McKenney, a rising vocalist, of Pana, 
Ill., assisted Mr. Pratt at his organ recital. 


A fine concert was listened to by fifteen hundred people 
in the First M. E. Church, Terre Haute, Ind., on the evening 
of November 4, given by Genevra Johnstone Bishop, Clara 
Murray, Rudolph von Scarpa, and Maud Powell, under the 
auspices of the Y. M.C. A. Mrs. Bishop’s powerful soprano, 
Mrs. Murray’s rippling harp-music, Scarpa’s most delicate 
treatment of Liszt's Rhapsodie No. 2, and his exquisite 
accompaniments, with Miss Powell's extraordinary technic 
and fine breadth of tone displayed in her violin-playing, 
made the evening one of unusual enjoyment. 


The principal event in musical circles in Terre Haute, Ind., 
last month, was the reception in honor of the officers of the 
State Music-Teachers’ Association, which holds its next an- 
nual session there. Messrs. Max Leckner, Stabler, Giffe, 
Bergen, Eichhorn, and Miss Love were present, and spoke to 
the enthusiastic audience, after which an artistic program of 
five numbers was given by local musicians. A local com- 
mittee, consisting of L. P. Alden, W. W. Byers, Mrs. Allyn 
Adams, Miss Charlotte Longman, and H. E. Owen, was ap 
pointed, and plans are already being formulated for the work 
next June. 


Prof. Geo. L. White, of Jubilee Singers fame, a man wide- 
ly known, respected, and loved, died at Ithaca November 9. 
Mr. White was born in Cadiz, New York, in 1838. His 
father was the village blacksmith, with a fondness which 
had a marked manifestation in the son. On the breaking 
out of the war he enlisted in the 73d Ohio Regiment, 
and participated in the battles of Gettysburg and Chan- 
cellorsville. At the close of the war he found employment 
in the Freedman’s Bureau at Nashville, when the foundations 
were laid for the far-famed Fisk University. He trained the 
pupils ingsocal music, and when the University was chartered 
he was made its treasurer. He selected from his class in vo- 
cal music several of his most promising scholars, and gave 
them special training, as a result of which they became the 
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world-famed Jubilee Singers. In 1881, while attending the 
Chautauqua Meeting with his Jubilee Band, Mr. White fell 
from the platform of the auditorium and received injuries 
from which he never fully recovered. For months he was 
closely confined, and was unable to take charge of the jubi- 
lee work. This virtually ended the great work in which he 
was engaged, but the influence for humanity still survives. 
The thousands of pupils who have gone out to teach in 
southern schools have spread an influence in behalf of the 
race which will go down to the end of time. 


THE SYMPHONY CONCERTS. 
Mr. Van der Stucken has arranged the following fine pro- 
grams for his first season’s concerts: 


First afternoon and evening concerts, November 29 and 30—Symphony, in 
D major, J. Haydn; Aria, Pallas Athenee, from Phryne, C. Saint-Saens (Mme. 
Clementine de Vere-Sapio); Poeme Lyrique, A. Glazounow; Marche Minia- 
ture, P. Tschaikowsky; Overture, A Dream on the Volga, A. Arenski; Songs 
(Mme. Clementine de Vere-Sapio); Suite, Les Erynnies, |. Massenet. 

Second afternoon and evening concerts, December 13 and 14—Symphony, 
in E-flat major, W. A. Mozart; Aria (Mrs. Van der Veer-Green); Concerto for 
violin, Niels W. Gade (Mr. Josef Marien); Vorspiel, Ingwelde, Max Schillings; 
Overture, Donna Diana, E. von Reznicek; Songs (Mrs. Van der Veer-Green) ; 
Entrance of the Gods in Walhalla, from ‘‘ Das Rheingold,’ R. Wagner. 

Third afternoon and evening concerts, December 27 and 28—Symphony 
(No. 8) in F major, L. von Beethoven; Concerto for pianoforte (Mrs. Fanny 
Bloomfield-Zeisler); Interlude, from the opera ‘‘ Toveillie,” A. Hamerik; Rhap- 
sody in F major, A. Hallen; Piano solo (Mrs. Fanny Bloomfield-Zeisler); Over- 
ture, Husitka, A. Dvorak. 

Fourth afternoon and evening concerts, January 10 and 11—Symphony, in 
G major, F. Schubert; Dream Pantomine, from ‘‘ Hansel und Gretel,’’ E. Hum- 
perdinck. 

Fifth afternoon and evening concerts, January 24 and 25—Symphony, in A 
major, F. Mendelssohn; Aria, from the opera ‘‘ Lakme,” L. Delibes (Miss Lil- 
lian Blauvelt); Serenade, R. Volkmann; Songs (Miss Lillian Blauvelt); Over- 
ture, Le Carneval Romain, H. Berlioz. 

Sixth afternoon and evening concerts, February 7 and 8—Suite, in D major, 
J. S. Bach; Concerto for pianoforte, Rafael Joseffy; Largo, G. Handel; Men- 
uet, Boccherini; Tambourin, Ch. von Gluck; Piano solo, Mr. Rafael Joseffy; 
Symphony, in B-flat major, R. Schumann. 

Seventh afternoon and evening concerts, February 21 and 22—Symphony, 
Leonore, J. Raff; Aria, Rienzi, R Wagner (Miss Gertrude May Stein); Inter- 
lude, from La Vierge, J. Massenet; Ballad and Air Varie, from the ballet Cop- 
pelia, L. Delibes; Songs (Miss Gertrude May Stein); Overture, Sakuntala, C. 
Goldmark. 

Eighth afternoon and evening concerts, March 6 and 7—Symphony, in D, 
J. Brahms; Concerto, No. 3, for violin, C. Saint-Saens (Mr. Emile Sauret); 
Ophelia, E. MacDowell; Scherzo, E. d’Albert; Violin solo (Mr. Emile Sauret). 

Ninth afternoon and evening concerts, March 20 and 21—Ocean Symphony, 
A. Rubinstein; Interlude, La Colombe, Ch. Gounod; Dance of the Bacchants, 
from ‘‘ Philemon et Baucis,’”” Ch Gounod; Rhapsody, F. Lizst. 

Tenth afternoon and evening concerts, April 10 and 11—Symphony (No. 5), 
in E minor, P. Tschaikowsky (Mr. and Mrs. George Henschel); Overture, 
Tannhauser, R. Wagner. 


THE DAMROSCH OPERA COMPANY. 

As announced in our last number, the above German 
Opera Company opened at the Walnut Street Theater Tues- 
day evening, November 12, with Wagner’s ‘‘ Die Walkiire,”’ 
followed by ‘‘Lohengrin,” ‘‘Tannhauser,”” ‘‘ Die Meister- 
Singer,” on succeeding evenings respectively, and with 
‘* Tristan and Isolde’’ on Saturday afternoon, November 16. 
We can only speak of the performances in a general way 
at this late date. The general impression is one of much 
satisfaction at the performances as a whole, while consid- 
erable enthusiasm was manifested and special preference 
shown toward ‘‘Lohengrin,” ‘‘ Tannhauser,”” and ‘‘ Die 
Meistersinger.”’ It must be confessed that a week of Wag- 
ner is a great strain, mentally and physically, however much 
there is to admire in his wonderful works. That Wagner 
is a genius is beyond discussion at this day. That he is 
not yet fully comprehended is also evident. That possibly 
he. carried some of his new ideas to extremes is beginning 
to be acknowledged, even by his friends, and that a revis- 
ion or remodeling based on more practical lines_is neces- 
sary to make him wholly accertable is now agf€ed upon 
by the ‘‘higher critics.” The long, dreary recitatives and 


dialogues must be shortened and made more interesting. 
These are the parts that ‘‘bore”’ our friends who do not un- 
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derstand Wagner’s motives, and they are not all interesting 
to those who think they understand. To those who look 
and wait for ‘‘airs,” it is ‘‘a long while between drinks. 
‘*Airs,”” however, are not the only things in grand opera, 
only we do get tired when there is too much of the other 
things. 

Wagner had most excellent interpreters under the lead of 
Walter Damrosch. With but one or two singers of ex- 
tended fame, the company as a whole is a remarkably good 
one. Better have all good than one great, brilliant star and 
all the rest but sticks. We are not disposed to find fault at 
a little flat sing 1g now and then, when the performance as 
a whole was so satisfactory. What we care for is that the 
general effect shall be good and the intent of the composer 
be properly carried out. We believe this was the result in 
this series of performances, with a few minor exceptions 
probably necessitated by the smallness of the stage upon 
which the performances were given, and the illness of one 
or two of the leading singers. Too much praise can not 
be given to the work of the orchestra throughout the week. 
The playing of the ‘‘ Tannhauser” overture was simply won- 
derful, and the same can be said in regard to many other 
numbers of the series. Wagner is greatest in his orchestra- 
tion; indeed, in many respects, he is unapproachable. Mr. 
Damrosch conducted in a masterly manner, showing a 
thorough understanding of the work in hand. The week 
of Wagner was an undoubted success. 

The fifth season of concerts by the Chicago Orchestra, 
with Theodore Thomas as conductor, began Friday and 
Saturday evenings, October 25 and 26. The program for 
the first three concc-ts is given below: ° 

First Chicago Orchestra Concert, October 25 and 26, 1895. Popular Pro- 
gram: Prelude, choral, and fugue—Bach; for orchestra, by J. J. Abert. Intro- 
duction to Third Act Tannhauser (Bacchanale), Wagner. Minuet—Finale— 
from String Quartet in C, No. 9—-Beethoven--String Orchestra. Symphonic 
Poem, Sarka—first time—Smetana. (Intermission.) Suite, Mozartiana— 
Tschaikowsky. Dances, written for Henry VIII. (first time)—Edward Ger- 
man. Intermezzo, Cavalleria Rusticana—Mascagni—Orchestra and Organ 
Overture, Jubilee—Weber—Orchestra and Organ. 

Second Chicago Orchestra Concert, November 1 and 2, 1895. Symphony 
Program: Vorspiel, Guntram (first time)—Rich. Strauss. Symphony No. 7 in 
A—Beethoven. (Intermission.) Symphonic Variations, Op. 78 —Dvorak. 
Vorspiel, Die Meistersinger—Wagner—Soloist, Mr. George W. Fergusson, Bar- 
itone. 

Third Chicago Orchestra Concert, November 8 and 9, 1895. Symphony 
Program: Overture, Genoveva—Schumann. Symphony No. 6,‘‘ Pathetic ”"— 
Tschaikowsky. (Intermission.) Symphonic Poem, Les Eolides (first time)— 
César Frank. Scherzo, Queen Mab, Ball Scene—Romeo and Juliet-—Berlioz. 


On October 29 Fannie Bloomfield-Zeisler appeared before 
a Chicago audience, after an absence of two years. Madame 
Zeisler must be reckoned with the greatest pianists of the 
day. The chief charm of her playing remains—beauty of 
singing quality of tone, admirable delicacy, brilliancy, and 
refinement of style. Mme. Zeisler played two new compo- 
sitions, dedicated to her by the composers Schutt and Mosz- 
kowski. The first is a Theme, Variations and Py yma 29. 
The latter a Danse Fantastique, Melody and Capriccietto. 
Steinway Hall was crowded to its capacity, and few people 
of musical note were absent from the audience. 

November 8, 13, and 20, three song recitals by Margarita 
Davidson-Chickering, assisted by Max Bendix, violin, Bruno 
Steindel, violoncello, W. C. E. Seebroeck, pianist. 

The German Opera season opened November 18 at the 
Auditorium, in “Tristan and Isolde.” A very enthusiastic 
audience witnessed the performance. Herr Alvary, an- 
nounced for the role of Tristan, was indisposed and could 
not appear. His part was taken by Herr Gruening, the 
new tenor. Frau Klafsky scored a great success. She has 
a voice of great power as well as richness of tone and sweet- 
ness. The orchestra responded superbly to Mr. Damrosch’s 
demands. The engagement is for two weeks. ‘‘Lohen- 
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grin” will be given on Tuesday and Friday nights, and 
‘*Tannhauser” Saturday afternoon. The subscription list for 
boxes and season tickets is large, many well-known society 
people being subscribers. Mr. Damrosch will deliver a course 
of lectures before the Ladies’ Amateur Club on the works to 
be produced. 

A concert, consisting entirely of compositions of women, 
was rendered at Handel Hall November 15, by Miss Mar- 
garet Goetz, mezzo soprano, Miss Minna Wetzler, pianist, 
of Cincinnati, Francis Walker, baritone, A. Yunker, violin. 

The Apollo Club will give their first congert on Monday 
evening, December 23. The usual program of *‘ The Messiah” 
will be comin the following soloists: Mrs. Genevra John- 
stone Bishop, soprano, Mrs. May Phoenix Cameron, con- 
tralto, George J. Hamlin, Dr. Carl E. Dufft, bass. 

The Evanston Musical Association will give a performance 
of ‘The Messiah” on December 17. The soloists will be Miss 
Anita Muldoon, soprano, Mrs. Romeiss- Thacker, contralto, 
Walter Root, tenor, and William Richards, bass. 

Yours truly, THOs. RICHARDs. 





OUR MUSIC PAGES. 
WE again present our subscribers with a supplement of 
eight pages. This month the music is intended for 
Christmas, and will be found eminently appropriate for that 
occasion, or for choir use on any Sunday during the month. 
Glory to our Savior King, by Dr. Geo. F. Root, is a 
bright and spirited anthem which was found among his pa- 
pers after his death. The editor of the Visiror had notified 
him that a Christmas anthem would be expected from him, 
and this was doubtless written in response thereto. It 
should not be sung too fast. The word ‘‘maestoso,”’ as well 
as the hymn itself, calls for strength and dignity rather than 
speed. The words ‘‘sing,” ‘‘rejoice,”’ etc., should receive 
additional emphasis. While the whole anthem should be 
sung with power, the part in E-flat may be softened some- 
what in order to give effect to the first theme, which is used to 
close the anthem. A spirit of praise should prevail throughout. 
Arise! Shine !—By ]. R. Murray. This anthem admits 
of a variety both in movement and expression. The open- 
ing theme, which is also the closing one, may be sung fast 
and with much spirit, but at the same time with that digni- 
fied and reverend utterance which should always be given 
to the words of Scripture. The following solo should be 
slow, and sung with the sombre voice. The next chorus 
should be strong, bright toned, and somewhat fast. The 
duet in F should be slower and softer, increasing in power 
toward the end. The closing chorus should be spirited and 
loud, the whole power of voice being brought out in the 
closing strain of eight measures. The last line slow but with 
full strength of voice, with the long tones well sustained. 
Mistaken.—Song, by J. W. Bischoff. This is a character- 
istic song by this popular author. A study of the words and 
the spirit of the song will be the best guide for performing 
it. A somewhat coquettish manner is suggested, and the 
dialogue between ‘‘He” and ‘‘She” must be kept distinct 
and given with clear enunciation, in order to make the song 
effective. The music is easy, and if the singer will keep in 
mind the fact that he is telling a story he can not fail of 
making the song interesting. 


Cherished Leaf (Herzblattchen). Piano, by Th. Oesten. 
An easy-grade piece in excellent form, with pleasing melody 
and simple harmony. It is carefully marked both as to fin- 
gering and phrasing, and will be a pleasant little piece for 
our younger yee to learn. A careful study of all the ex- 
pression marks and their meaning is absolutely necessary. 
Nothing should be slighted even in the simplest music. 

Novellette.—Piano. G. Bachmann. This piece would be 
quite easy were it not for the speed at which it is to be 
played. Its movement is that of 160 quarter notes to the 


minute. The piece should be practiced very slowly at first, 
so slowly that no mistakes will be made, then increase the 
speed only so fast as it can still be played without errors. Do 
not allow the hands to make any false motions at the begin- 
ning of the study of this or any other piece, else those 
wrong motions will continue to trouble always. The piece 
should be played mostly semi-staccato, the notes decidedly 
struck, and the melody well pronounced. The tendency in 
staccato playing is to touch the keys lightly. This is right 
mostly, but not always. Notice the exceptions in this 
piece, as indicated by the marks of expression. The chords 
and octaves on the last page should be taken boldly without 
loss of speed. In fact, if anything, the speed should be in- 
creased from here to the end. The sequence of ascending 
couplets near the close should be carefully studied both as 
to the accents indicated by the slurs and the crescendo from 
p. to f. 

La Cinquantaine.—(Air dans le style ancien.) Piano. 
Gabriel-Marie. Revised by George Kriiger. This is an 
air in the ancient style, and will please even by its oddities. 
It is not difficult, but requires great care to play it well. It 
is so thoroughly marked that a careful student can not fail 
to get at the meaning of it. Notice the metronome mark, 
eighty-eight half notes to the minute. The piece will not be 
effective if played fast. Make it sing. Be very careful in the 
use of the sustaining pedal where the half-note chords occur. 

Psyche Gavotte.—Mandolin and Guitar. Bischoff. This 
beautiful gavotte has been very successful as a piano solo. 
We are sure that our mandolin and guitar friends will be 
pleased with it in this form. Unless the piece is memorized 
by either one of the players, two copies of the paper will be 
necessary in order to play it. The mandolin part is com- 
plete in itself and can be used without the guitar accompan- 
iment. 


OHIO MUSIC-TEACHERS’ ASSOCIATION. 


TS Fifteenth Annual Meeting of the O. M. T. A. will be 
held in Columbus, December 26, 27, 28. The session 
opens at 1:30 P. M. on the 26th, in Y. M. C. A. Hall, with an 
address of welcome by Rev. Washington Gladden, D. D., 
followed by the president's report and business meeting. 


2:30—Vice-President’s Round-Table ; 3:00 — Recess; 3:15—Recital by 
Tiffin and Chillicothe musicians ; 4:15—Organ recital by the celebrated Eng- 
lish organist, Mr. Clemmens, who has just taken up his home in Cleveland; 
7:30—Grand concert by Dayton and Columbus musicians 

Fripay. 6:30—Public School Music Round-Table, free for all who have 


inspiration in this line. Messrs. Gantvoort, Glover, Stewart, Harding, Mar- 
shall, Ogden, Johnson, and Bird are expected to come with special message 
9:30—Recital, piano and violin, Sturm Brothers, Springfield; 10:30—Paper, 
Dr. Carl Hoffman, Oxford, O; 11:00—Recess; 11:1:0—Piano and vocal re- 
cital, Wilson G. Smith and J. H. Rogers in piano parts; 1:30—Violin, piano 
and vocal, Toledo musicians; 2:30—Discussion, Relation of Music to General 
Education: 3:15—Piano and violin, Charles Jacobus and Marion Harter, Dela 
ware; 4:15—Organ recital, George W. Andrews, Oberlin; 7:30—Mendels- 
sohn, program given by musicians of Columbus, The program will conclud 
with the First Part of ‘‘ Elijah,” rendered by Columbus Choral Society. W 
H. Lott, conductor 

SaturDAY—8 :30—Election of officers for ensuing year; 9:30—Social hour 
10:00—Grand finale, Howard F. Peirce of Dayton, and Herr B. Hemmersbach 
of the Cincinnati College of Music. 11 :30—Adjournment 

Take certificate of your railway ticket agent and obtain return passage at 
one cent per mile. S. H. Biakestee, President 


A BIG ROYALTY. 

This letter explains itself: 

St. Louis, Oct. 17, 1895 
The Jobn Church Company, Cincinnati, Obio 

GENTLEMEN: I am in receipt of your statement of sales of marches published 
by you, for the three months ending Sept. 30, 1895, together with check in 
settlement of amount due. 

I can not refrain from a feeling of pardonable pride at the royalties amount- 
ing to the sum of seven thousand seven hundred and fifty-nine dollars for the 
past quarter alone, and must express to you my sincere appreciation of the 
promptness with which you have remitted in full for the above amount, a sep- 
arate receipt for which | send you herewith. This is the largest amount of 
royalty ever paid to me by any one publisher on sales for a single quarter, and 
hope for your sake as well as my own that future results may be equally grati- 
fying. Sincerely, Joun Pxiie Sousa 
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EMS FROM THE eal 
OSPEL HYSINS. m. 


For Sabbath School, Church, or Concert pur- 
poses. Arranged by 


J. =eLOtR. 

Every Hymn isso arranged as to be used separately, 
with or without voices, if desired. The original key 
1s retained in every instance. 

Instrumentation: First Violin, Second Violin, Bass, 
Flute, First Cornet, Second Cornet, Viola, Clarinet, 
Trombone, both Clefs, Piano. 

Prices: Single Orchestra books, each .50c. 
Piano Part .. . ; $1.00 
CINCINNATI: 


THE COHN CHURCH CO., 


CHICAGU: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


MUSIC — 


The best illustrated musical magazine in 


the world. A brilliant list of contributors. 


W. 8. B. MaTHEWs, Editor. 
5. S. MATHEWS, Manager. 


Send 13 cents in stamps for sample copy. 


\ddress 


MUSIC MAGAZINE PUSSIES 00., 


1402-8 Auditorium, - Chicago. 


“Sprankle’s Elementary 
Piano Studies." First Book. 
Justout.) A systematic de 
velopment of touch, technic, 
tone, rhythm, phrasing and 
expression. The most con 
cise explanation of the fin 
ger, hand, arm, elastic and combination touches, 
which it develops from the beginning. Motives and 
Phrases indicated by brackets. It embodies all the 
latest ideas in teaching 

Price, 7c. Special offer, 15¢ 

Sprankle’s “ Damper Pedal Studies’ contain valu 
able information concerning the correct use of the 
pedal. Especially adapted for young players 

Price, 40c. Special offer, 10c, Limited to one copy 
each. Special offer expires January 15, 1806 

One- and two-cent stamps preferred ) 


WALTER S. SPRANKLE, Publisher, 


» | Indianapolis, ludiana 


THE HIGH-SCHOOL IDEAL. 


A collection of Glees, Part-Songs, Oratorio Choruses, 
Anthems, Hymns, and National Songs, especially 
arranged for use in High Schools, Amateur Chorus 
Societies, and Quartette Clubs. 

EDITED BY 
A. J. GANTVOORT, 
Principal of the Public School Department of the 
College of Music of Cincinnati, O 

rhis book is on an eutirely new plan, which will 
be thoroughly appreciated by those who have taught 
music in the upper grades of public schools. The 
lack of tenors in such grades is well known. This 
book, by av ingenious arrangement and printing of 
the music, overcomes this lack of ** balance,’’ and 
opens up a high grade of musie to the pupils. This 
is not the only difficulty jor which a remedy is pro- 
vided by this book, as an examination will show. It 
is prepared by an experienced educator, and is the 
result of years of practical experience. 

PRICE, 75 CENTS. 
PUBLISHED BY 


THE JOHN CHURCH COMPANY. 


CINCINNATI. NEW YORK. CHICAGO. 


C. J. KREHBIEL & CO. 


248-250 WALNUT ST., CINCINNATI. 
NE of the Most Complete *, 
Offices in the West. . 

Makes a specialty of the 
*e Printing and Binding of 

Music and Music Books. 


SPECIAL 
OFFER. 


St. Clair Street, 


The John Cburch Co.'s work is done by this house, 


_THE Musicat VisiTOR 


| 

















CHRISTMAS MUSIC 


FOR 18058. 


NEW SONGS. 


By Eduardo Marzo. Published for both High and 


It Came Upon the Midnight Clear. 
Low Voice. Price, 60 cents. 


It Came Upon the Midnight Clear. 
Slumber Song, with Organ Accompaniment. 
75 cents. 


Prince Immanuel. 
Christmas Bells. 


Price, 50 cents. 


Arranged from Schumann’s 


For Soprano or Tenor. 
Price, 


By Walter Guernsey Reynolds. 


Price, 60 cents. 
Music by W. L. Bumenschein. 


For Soprano or Tenor. By J. R. Murray. 


For Baritone. Words by see ot 


OCTAVO. 


By C, A. 
By 


25 cents. 
15 cents. 


Messiah is King! Anthem. Havens. Price, 


The Angels’ Song. From Pinsuti. Frederic Vinal. Price, 


SERIES S. 


CHRISTMAS SELECTIONS 


FOR 18058. 


This is an exceptionally fine collection of Christmas Songs and Carols, all entirely 
new, and representing well-known composers who have had much practical experience in 


the preparation of Christmas music of this kind. There is also a Responsive Reading 
which may be used, if desired, with the songs of the collection. Price, 5 cents per single 
copy. 


In our “ Christmas Selections” the music is printed all toge ther, after the Service, which 
ve the Carols may be introduced to the beat advantage. 


N. B 


has proper references th roughout, showing wh 


Christmas Tide. 


By L. 1 


JONES 


\ beautiful Service, easily prepared, bountifully supplied with new Christmas music, 


| responsive readings and recitations, forming a complete and connected exercise intended 





| 
| 
| 
| 
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to occupy about an hour. It deals with the story of the coming of the Lord. 16 pp. 


Price, 5 cents per single copy 


‘The Paiace of Santa Claus and his Wonderful 


Transformation. 


\ Christmas Cantata, by Wm. A. WILLIAMSON and Wm. M. Prerce 

This Cantata introduces two authors to our patrons who have been very successful in 
the preparation of juvenile entertainments. The Cantata has been given from manuscript 
with very great success, and we have no doubt but that in its present form it will prove 
to be one of the best of our well-known works of this kind. The theme of the Cantata is 
“Generosity.”” The dialogue and music are pleasing, amusing and instructive, while the 
stage effects, notably the “transformation scene,” while easily produced, are novel, mys- 
terious, and interesting, and will be sure to please both old an young. Full directions 
for preparing the costumes and “effects” accompany the Cantata. Price, 30 cents per 
duels copy. 


CHRISTMAS CATALOGUE 


FOR 189065 
Contains a complete list of our very popular Selections, Cantatas, Services, Son 


and Anthems, together with a selected list of Musical Goods, especially suitable for 
Christmas Gi Send for it. 


THE JOHN CHURCH CO., 


CINCINNATI, NEW YORK, CHICAGO, 








THE NEW BOOK FOR 1895. 


HIGHEST PRAISE 


By W. A. OGDEN, 


FoR SABBATH 
SCHOOLS, 


Is fully abreast of the times. A splendid collection 
of new and original Sabbath-School Songs by its wide 
and favorably known editor, enriched with a fine list 
of contributions by other prominent composers. Ex 
amine Highest Praltse if you desire a new book. 


$30 per 100; by mail, 35 cents each. 


THE BIGLOW & MAIN CO. 
76 E. 9th St., New York. 215 Wabash Ave., Chicago. 


THE CINCINNATI 


Conservatory of Music, 


MISS CLARA BAUR, Directress. 


Day and boarding pupils received. 

Students can enter at any time during 
the school year and summer term. 

For catalognes, address 


MISS CLARA BAUR, 
Conservatory of Muasic, 


*. E. Cor. 4th & Lawrence, CINCINNATI, O 


The Cream of Study Material for Pianoforte. 


Graded Materials for Planotorte. 


By W. 8. B. MATHEWS. 


EIGHT GRADES, FOUR VOLUMES. Two Grades in Each. 
Price of Each Volume, $1.00 


In response toa demand which every year becomes 
more pressing, we have had prepared a new sifting 
of the standard Material for Piano Study. Out of the 
thousands of Etudes, good, bad, and indifferent, the 
best writers have beuen retained; and out of the hun 
dreds of Studies by the chief writers o aly the few 
very best are used 

The teacher will note that the volumes bere offered 
are more than twice as large and comprehensive as 
those of any other collection before the public 


PUBLISHED BY 


THE JOHN CHURCH COMPANY. 


CINCINNATI. NEW YORK. CHICAGO 


Primer of Music. 


By Dr. Wm. Mason and 
W. S. B. Mathews. 


Being the First Steps in Musiclanship for 
Students of the Pianoforte. It treats of the Keyboard, 
Touch, Musical Notation, Scales, Chords, Keys,Trans- 
| eg Rudiments of Musical Form and Musical 

te, Principles of Good Fingering, Embellishments, 
etc., together with standard forms of all the scales 
with their correct fingering. In this book will be 
found the result of the latest musical philos- 
ophy and investigation; new and cor- 
rect definitions; clear and concise 
statements, which can not fail to place this 
book far in advance of anything of the kind 
ever before attempted. 


Price, boards. 75 cents; cloth, $1.00, 
CINCINNATI: 
THE JOHN CHURCH Co., 


CHICAGO: NEW YORK: 
200 Wabash Avenue, \ 13 East 16th Street. 








GEE 


Possesses every point 


of merit that can be 
found in any first-class 


plano, 


and in many points it has 


no equal. 
>? 


THE Musicat VIsiToR 
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especially admired for its 





Remarkable Beauty and Durability. 
PRE-EMINENT in ARTISTIC TONE QUALITY. 
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THE JOHN CHURCH COMPANY. 


CINCINNATI. 


NEW YORK. 


CHICAGO, 


BOOKS 1, 2, 3, AND 4 NOW READY. 


THE MODEL MUSIC COURSE. 


A NATURAL SYSTEM OF 
INSTRUCTION SPECIALLY 
PREPAREO FOR THE 


Study of Music in Public Schools, 


Based upon the principles of Vocal Music and in keeping with the needs of Child-Training 
throughout the different periods of Child-Life 


By JOHN A. BROEKHOVEN and A. J. GANTVOORT. 


The Purpose The great favor with which advanced 
of the Series. educators view the study of music in 

yublie schools, and even in universi 
ties, has been the direct incentive to the authors in 
formulating and preparing a system in keeping with 
the general demand for a more natural and gradual 
course, parallel to the mental aud emotional develop 
ment of the child, and this has resulted in 


The fundamental idea of the au 

thors has been to bring the study of 

music down to the child, hence noth 

ing has been introduced which is beyond the com 

prehension of the child; and for this purpose the 
musical terms and phraseology have been simplified 


The Model 
Music Course. 


The series provides: A Manual 
containing all of the material for the 
first grade, with additional exercises 
and explanations for the whole series; a Primer for 
the second year; a Reader for each year of the Pri 
mary, Intermediate, and Grammar grades, and two 
books for the High School. Each Reader is divided 
into Chapters; each Chapter contains interesting ex 
ercises and well assorted material for one month's 
work, and is subdivided into Four Lessons, embrac 
ing subject matter in each Lesson for one week's 
study. 


General 
Arrangement. 


As the regular teacher is the 
one upon whom mostly devolves 
the duty of instructing the child 
in music, even where there is a special teacher, it has 
been deemed best to so make this course as to be es 
sentially of great assistance to the regular teachers, 
and this object has been conscientiously kept in view 
throughou’. 


An Aid to the 
Regular Teacher. 


The above arrangement has also 
the additional advantage of assisting 
the superintendent or principal of a 
school in supervising the study of music throughout 
the whole school year, thus keeping him moreclosely 
in touch with the spec’ J and regular teacher in this 
branch of study 


A Guide to 
the Principal. 


This course of instruction is based ab 
solutely Voca Principles rhe 
rhythm of a suitable line, or verse of 
poetry, is always chosen to demonstrate to the child 
that of which it is already aware in language, viz 
rect Accent, Rhythm, and Phrasing, in music 


Poetry, 
the Basis. 


on 


Novelty 
of Methods. 


The methods employed in this series 
are entirely new and nove The words 
used throughout are child-like, but not 
childish, and have been selected for their poetic, nar 
rative, and instructive nature. A most useful and 
interesting feature, and one not found in any other 
book, is the application, in certain exercises, of a line 
or verse of poetry to several melodies, each differing 
from the first of the group (to which the words are 
set) ia key or in rhythm or both, as well as tune. thus 
showing to the child how different forms of musical 
expression may be used to illustrate or accompany 
the one and the same poetical idea. These melodies 
may also be used independently of each other as or 
dinary studies. The manner in which two and three 
part singing is introduced renders each part equally 
melodic and important, as it alternately becomes 
first, second, or third 


The authors have taken especial pains in 
the preparation and selection of new and in 
teresting songs, which, in text as well as music, are 
thoroughly in sympathy with child-thought, and re 
lated to all events of child-life. Provision is made 
for all occasions of schoo) life, and correlation of mu 
sic with other branches of study, by furnishing in 
the regular music lessons songs about nature, ani 


mals, patriotism, etc. 

Ty raphy 

and Bin ing. readable type, with pages well dis 
played and not erowdet and in the 

matter of paper, binding, and other mechanical fea 

tures incidental to the manufacture of a book, the 

‘MODEL Music Coursgs”’ will be of the first order of 

excellence, and will meet every reasonable demand 

that may be made upon it 


Songs. 


The books will be printed in clear 


We shall be pleased to receive the names and ad 
dresses of all who wish to have specimen pages sent 
to them 


AGENTS WANTED TO DISTRIBUTE ADVERTISING MATTER 
AT TEACHERS INSTITUTES. 


THE JOHN CHURCH COMPANY, 


Cincinnati. 


New 





York. Chicago. 
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MONTHLY BULLETIN 
Rew Music. 


With Key, Compass and Grade. 


[Capitals indicate pitches on the staff, small letters 
those below and above respectively. ] 
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We desire to offer the p every r 

avle Meility for examining our new publica- 
tions, in order that a mutual benefit may be 
couferred, To this end, and recognizing that 
the mere tithe of a composition, or q few 
strains from it, is an unsatisfactory method 
of judging of ite sultability to individual 
needs, we make the following proposition, 
weshall be pleased to send to responsible par- 
ties, on approval, a selection from the follow- 
ing list of publications, or any others that we 
publish, on condition that the retail value of 
such a selection shall not be less than $2.50, 
and that any part of it not desired shall be 
returned to us within ten days, in good sal- 
able order, and that the one ordering shall 
pay postage or express charges one way. 


VOCAL. 


It came upon the midnight clear, Song 
for High Voice. Words by E Sears. Music by 
Eduardo Marzo, F, 4. Eto F. Price. . . 600 


The Same for Low Voice. D-flat. 4. 
Price one 


e to D. 
oo ovate . We 


Christmas Bells. For Alto or Baritone. Words 
by Longfellow. Music by W. L. Blaumenschein. 
. & Oa Cees oc wes ten Swe de 


It came upon the midnight cle 
Adapted to Schumann's Slumber Song by Wa ter 
Guernsey Reynolds. E-flat. 4. d tog. Price. . T5e 


Prince Immanuel. Solo for Soprano or Ten 
or. Words by Ida Scott Taylor. _ by James 
R. Murray. ©. 8% oc tog. Price...... 60e 


The Angels’ Song. Anthem ie arranged 
from Pinsuti, by Frederic Vinal. C. 4. Oc tavo. 
Price . a eg Ae 


Messiah is King. Festival Anthem » C. A. 
Havens. 4. Octavo. Price. . . . Be 


A Morning Serenade. Song. Words and 
music by Jules Jordan. In 8 different keys, viz.: 
E-flat. 4. Eto gorb; in. 4 ¢ to E or g; in 
D4. DtoFora, Price of each . - 0e 

Jesus bids me com 
or Basso, Music by H. P. Tanks. 
Tn. ‘ss 6 00 ¥,%, a due 8 


Forest Calls (Waldruf). 


Solo for Contralto 
E-flat. 344. g to 
os » + « - Oe 
Song for Mezzo-Soprano 


or Baritone. English words by ‘ Winthrop.” 
Music by Hans Schmidt. B-flat. 4, bto F. Pr, 35e 
The Same for ‘Geprano or senen, Cc. e¢ to g. 
PUGGD |. wha eo ode a w Os Sine 0 b's ore . » Be 


hter (Die Verlorne Tochter). 
xy C. Loewe. Op. 78, No. 2. G, 
ée4.+ #88 6 4 6 . We 


The Lost Dau 
For Low Volee, 
i. dtoD. Price 

Penitence. Song, Words by Bishop B. B. Ussher. 
Music by Frances Martin. D minor and F major. 
GS, GOOF. FO. 6 ce yee wre ee pee 600 


Lord Jesus, 


Price 


when I think of Thee. 


Solo for Soprano or Tenor. Words by James G. 
Deck. Music by Frank L. ae, D-flat. 33%. © 
to a. Price . e+ ee ee ean e's 8 8 4 c 
When two fond lovers (Wenn zwei sich 


lieben). Song for Soprano or Tenor, by Hermann 


Schaeffer, Op. 2. Engligh words by ‘“‘ Winthrop.” 
D. 33. Ftog. Prie@iwag sss 1 eee ees 250 
The Same for Meazo- Bapgano or Baritone. C. 
% BW. Price . sb cic es +t ce ch 6 wae 25e 


Song for Low Voice. Poem 


Louemma Newell. B, 


The Harbor Bar. 
by Tennyson. Music by 


ae UO «ancy s 5 8 enh. vw 4 . «400 
Rest, Little Sleeper. An Algonquin Lullaby. 
Words by Wm. A. Leahy, Musie by J, A. Wood, 
E-flat. 3 btoE. Price... . - +» - We 
There is a land of pure delight. Duet 
for Sop eno and Alto. Words by Dr. Watts. Mu- 
sic by W. T. Porter, A-flat. 3%. Price... .75e 
Come to my heart. Song for Soprano or 
Tenor. Words by Minnie Bailey. Music by J. W. 
Bischoff. G. 34%. dtog. Price........ 50c 





It is My © Dream. Son, 
Words by 8 Peck. 
Hoffmann. E tat 4. E to b. 


The Same for “alto or Batttone. 
Wes + 4, ¢diekaw < 

Love can never die. 
Bellamy. 
D. Price 


Love can bear the eile. 
Emme. 


Words by Alice M. 
B-flat. 8. F to F. 


Mama's Little French Maid. 


Doyle. 
Price . 


Hoyt & MeKee's Com ek “ D Milk White 
7) usic by 


Flag."’ 
Braham. 


Words by Charles 
E-flat. & Eto F 


Two Christmas Eves. 


Pri ice 
Song. 


Prof. D. M. Rowlands, B, A. Music by Dr. Joseph 
% 


Parry. F. 3%. c tog. Price. ......... 
Easter Hymn. Words by Effie Shere Music 
by Dr. Joseph Parry. B-flat. 84%. ¢ to ” pe 400 
Thy Life and Mine. Song. Words by Effie 
Sharpe. Music by Dr. Joseph Parry. A-flat. 4 
SOP re ee eee 60e 
Those dear eyes of thine, Song. Words 
from eae Music by Dr. Joseph Parry. B-flat. 
eS 0 bk Seat ce acca 40¢ 
She Knows. Song. Words from Heine. Music 
=, Dr. Joseph Parry. D minor. 8g. d to D 
es © Ghd 6.6.4 > » 6 see ae Smee. 6 40¢ 


My Heart’s Love. 
8 ‘ee ame by Dr. Joseph 
to 


Come ciel to me. 


‘raser. Music by Dr. Joseph Parry. E-flat. 3. 4 
to BE. Price. .... ' 
Treasures. Ballad, by F. W. Root. 
> SU eo a» 


Christus Gentes 
a. Oe iy Aa 6. ba ane 


Honor to Sheridan. Seng and Chorus. 
by Paulina. Music by George F. Root. B-tiat. 8. 


d to F, 


Ave Maria. 
= obligato, by Mary Fromeyer. 
rice . 


Festival Te Deum in D, founded on the ola 
uae. dD. 


tune “Antioch,” by Richard R. 


Octavo. Price. .... 


for Soprano or Tenor. 
usic by August William 
Price. . «. . We 


Cc. 4. 


Gong Words vm Cc, 
Music by Julian Bawards. dD, 


Song. 
G minor and major, 4. d to b, 


You loved me, yet you left me. 
Music 7 Harry Blair. 


As 


w 


Song. Words by Effie 
Perey. E- flat. 


Song. Words by I. A 


F, 


Recitative and Air. 
aae ted to Sacred Words by J. R. Murray. 


Solo for Seprane or Tenor, with Vi 


Fast falls the sun to eventide. 


Anthem, by C, anetee Op, 164, 

vo. Price were . » bin 
Bonum Est. Aachonts by ©. 

174. E-flat. 4. Octavo. Price. 


"Neath the Stars 
for Soprano or Tenor, 
E-flat. 4. Price... 


Contentment. PD 
A. Goring Thom nm 4 


The Two Pearls of Love 
Duet for Soprano and Cantralto. 
by J. Ahrem. Music by C, Pinsuti. 





0 


Price . 


tone. Words by 8. M. Peck. 
Updegraff. E-flat. 8%. d to E 


The Imprisoned Admiral. 


Voice, by C. Loewe, Op, 115. E-flat. 4. a to F. 
Price 6 +4 eo } . . . 800 
INSTRUMENTAL. 

for the Piano, by howls 


Tic-tac-toe. March, 
Toecaben. C. 3% Price 


The Bells of St. Francis de Sales. for 
John Francis Wilson, 


the Piano, by 
Price . 


Dolce far Niente Gavotte 
by F. Mittelstaedt. 


by Edward M. Read. E-flat. 


Sousa’s March, for the Piano, 
Hesselberg. A-flat. 3 
arr ee ae eee 


Polacca Brillante. for ba Pines, by ©. Bohm, 
mer. 


op. 222. 
5. Price 


Edited by Dr. he 


. Elsenhe 


Thou art the rest (Du bist die Ruh’), for the 
Edited — eam by 
. riee.. 


Piano. Sehubert- Liszt. 
Theodore F. Bohimann. 


After Sunset 
for the Piano. 


E-flat. 5 


Theodore F. Bohlmann. A. 


FE. 


pd Fe ig ma se 
A. Havens. o>. 
—-weehey 


(Sous les Etotles). 
by A. Gori 


or Soprano or Tenor, by 


(Due 


English words 
G. 4, 
All for You. Song for Mezzo-Soprano or Barri 

or ec by E. Grace 
e. Price. . Hc 


Son 


for the Piano, 
E-flat. 4. Price. . 50c 


Happy Hearts. Mazurka Capris, & for the Piano, 
8. 50c 


by 


With portrait of Sousa. 
B0c 


(Apres le coucher du_ soleil), 
Meditation ve & Tone memes I 








‘THE MUSICAL VISITOR © 


ctog. 
6 0c 

1. ato 
0c 
By ©, 
Pr . We 
Song 


. « » f0e 
sung in 


John 
50e 


ords by 


4. d 
\M he 


&. d to 
E- flat. 
. . 400 
Words 
30c 


to a. 
600 


. 900 


Hymu 
3% 6 Octa- 


Duet 


. 65e 
Perle) 


Pr. 75e 


for Low 


E-flat. 


The 


Edward 


A-flat 
. . Be 


50e 





” 
' ‘ee =< ant 
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The Ginn s Pipe, for the Piano, by 
Fred L. Morey. Op. 42. 8%. Price . We 


in Leaf Jun Idyl for Piano, b Feed A 
Morey. bpd PS nat a e Pr Price . 


Gypey waits, for the Piano, by Micka Borvess. 


Evening 8 Sehotijache, for the Piano, by ( Geo. 
. F. 400 


Rowe 

Capt. Linch. isla or 2-step, for the Plane, by 

J, O. Broekenshire. F. 3. Price. . 
La C notte. oe | Caprice, for the Pi 
cna mme,. F, ee 40¢ 
Miami March, for the’ Piano, | bv Frederic E. J. 
Lloyd. B-flat. & Price... 50e 
tie De 


Sixth Air verte for Violin and Piano, 
Beriot, D. K fted by Emil Wiegand. Pr., $1.00 


Memor et Fidelis. Polacca Brillante, for the 
Flute, with Piano Accu nanan. by J. sox. 
D.K. 4. Price. - twee eop sens $i 00 


| Puritan! Fantasie, for the Clarinet, with 
Piano Accompaniment, by H. aren, D. K. 
a” RP ee Se ee - » » 81.00 


Sweet Birdie Polka, for Flute, with Piano 
Accompaniment, by J. 8. Cox. D. K. Price . $1.00 


Eventide. Serenade, for Flute or Violin, with 
Piano Accompaniment, by J. 8. Cox. D. K. Pr. 400 


Dulce Melodia, A collection of Choice Pieces 
for —— Guitar, and Piano, The following 
are now r 

Spring —_ Mendelasohn. G. 4. 


La Czarine. Mazurka, Russe, Ganne. 
Goll ette. Dause, Mignonne, Beaumont. 
antinera Polk Roses. D. K. 4. 
ese Pieces are arra by F. W. Wessen berg, 
and ublished a as follows: 
Mandolin and Guitar. Price. ...... MWe 
Two Mandolins and Guitar. Price... .®e 
Mandolin, Guitar, and Piano. Price... . The 
Mandolin and Piano. Price ..... 60e 
Two Mandoline and Piano. Price... . . The 


Two Mandolins, Guitar, and Piano. Price, $1.00 


Tic- ha a March, for Mandolins and Guitar, 
by Louis Toeaben, C. 3. Published as follows : 


Mandolin and Guitar. Price. ........ 
Two Mandolins and Guitar. Price... .. . 400 
Three Mandolins and Guitar. Price... . . 50e 


Three Mandolins and Piano, Price Wc 
Three Mandolins, Guitar, and Piano. Price . 75 


BAND AND ORCHESTRA. 


March. Marquette Club. Orchestra. H. H. 
e. 


Thie 
Polke. 7 whe Merry World. 


Trio. ~~ Hymn of Praise. 


Mendelssohn. 


Aye mare: 
. 8. Riple 


Tews ar like 5 ba.) and 
ged by W. 8 


“Branch. 


Orchestra. A. 
Band. 
Band.. Arranged by 
8 Sympathy. 
pley 
Orehestra. 


Cherubini 


Overture, Theo 
R. Schlepegrell. 


Gems for Gospel Hymns. For Sabbath 
School, Church, or Concert purposes. Arranged b 
J. N. Kiohr. Instrumentation, first and secon 
Violin, Bass, Flute, first and second Cornet, Viola, 
Clarinet, Trombone (both clefs), Piano, Single Or- 
chestra Books. Price, 0c. Piano part, $1.00 


BOOKS. 


+4" Reading physic Books for Pub- 
chools. ae. Emilie C. Cur- 
og and Caryl Porto. The First interme- 
diate Reader now y. Price Te 


Gems _ from the Gospe! Hymns. Orches 
tra. For Sabbath- — ureh, or Concert pur 
poses. Arranged by J oN Kone. See advertise- 


ment elsewhere. 


Catalogues pes Price-Lists furnished on applica 
tion. Any of the above, or all music, no matter 
where pu eae sent by mail, postpaid, on receipt 
of the marked price. 

THE JOHN CHURCH ©O, 
‘Cineinnati, 0. 


Essential and Daily Practice 


for the Piano. 
By Benjamin Guckenberger. 

This work is inueee for use in echo, conser- 
vatories, and by private teachers for all es of 
pupil ils. The latest oe of fingering will be found 
n this work. Price $1.00. 

PUBLISHED BY 


THE JOHN CHURCH COMPANY, 
CINCINNATI. NEW YORK, CHICAGO. 
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